generalni reditel Narodniho technického muzea

Bc. Karel Ksandr ]

Vazeny pane prezidente, vaZzena pani predsedkyné Poslanecké snémovny Parlamentu
CR, vazeny pane mistopredsedo Senatu Parlamentu CR, vaZeny pane ministie kultury,
Vase magnificence pane rektore Ceského vysokého udeni technického, vazené damy
a panové, milé kolegyné a kolegové, dnes v den, kdy si pfipomindme vyznamné 180.
vyroéi narozeni deského technika, podnikatele a iniciatora vzniku Ceské akademie pro
védy, uméni a slovesnost Josefa Hlavky, otvirame po vice jak &tyfech letech Narodni
technické muzeum.

Polozime-li si otazku, kdy byly poloZeny zaklady Narodniho technického muzea, tak nam
bezesporu vyvstane na mysli jméno Adalberta Fingerhuta alias Vojty Naprstka. Ano, byl
to pravé Vojta Naprstek, ktery polozil, krom jiného, i zaklady ceského technického muzej-
nictvi. A to jiz pocatkem Sedesatych let 19. stoleti, kdy spolu se svymi prateli, napfiklad
FrantiSkem Ladislavem Riegerem ¢i Antoninem Fri¢em, zac¢al nakupovat v Evropé i zamo-
i soudobé technické predméty, které dodnes tvofi sbirky naseho muzea. Za den, kdy
skuteéné doslo ke vzniku ,Ceského primyslového muzea*, pokladame 6. Fijen 1862, kdy
Naprstek ustanovil komitét tohoto muzea. Bezesporu jsou nezapomenutelné a dodnes
tradované Naprstkovy prednasky pravé z prosince roku 1862, které konal na Zofing, kde
zaroven predstavil uzaslym Prazan(m prvni technickou expozici se strojky, které dnes
pokladame za samoziejmost. Byly to napfiklad Sici stroj, papin(iv hrnec, Zdimacka, prac-
ka a mnoho dalSich.

Dal$im vyznamnym datem v déjinach Narodniho technického muzea je 5. cervenec 1908,
kdy z iniciativy profesorti CVUT se ustanovil tento muzejni Gstav s nazvem ,Technické
museum Kralovstvi ceského®. Tehdy nasi predci dali muzeu do vinku to, co stéle plati.
Dovolim si je citovat: ,Museum technické nesmi byti jen mrtvym skladem, nybrz musi
byt i Gstavem vzdélavacim. Ma byti pfikladem, pouéenim, velikym technickym ugilistém
naroda a to nejen pro techniky a vyrobce, primysliniky i zemédélce, ale i podnikatele
i délIniky, jimZ mohou vystavené objekty stati se podmétem k novym vynaleziim a zlep-
Senim, nybrZ i pro probuzeni technického smyslu, Siteni technickych a prirodovédeckych
znalosti, v tfidach nevyrobnich, netechnickych.”

Director of the National Technical Museum

[Bc. Karel Ksandr

Dear Mr President, Madam Chairwoman of the Chamber of Deputies, Mr. Vice-President
of the Senate, Mr. Minister of Culture, Your Magnificence Mr. Chancellor of the Czech
Technical University, ladies and gentlemen, dear colleagues, Today we commemorate
the 180t anniversary of Josef Hlavka, the Czech technician, enterpreneur, and the foun-
der of the Czech Academy of Science, Arts and Literature. On this significant day we are
reopening the National Technical Museum after more than four years. When questioning
the foundation of the National Technical Museum, the name of Adalbert Fingerhut ali-
as Vojta Naprstek undoubtedly arises in our mind. It was Vojta Naprstek who laid the
foundations for the Czech Technical Museum. In the early sixties of the 19t century he
started to buy contemporary technical objects in Europe and overseas together with his
friends FrantiSek Ladislav Rieger and Antonin Fri¢. These objects have been a part of
the collections since then. We consider the October 6t, 1862, to be the beginning of the
Czech Industrial Museum, when Naprstek established the committee of this museum.
Undoubtedly, Vojta Naprstek’s unforgettable lecture, given in Zofin in 1862, is still being
handed down. There he introduced the first technical exposition with inventions that are
taken for granted today, such as a sewing machine, the Papin’s pot, a spin dryer, washing
machine and many others.

July 5, 1908, is another important date in the history of the National Technical Muse-
um when the initiative of professors of the Czech Technical University established a
museum named “ The Technical Museum of the Kingdom of Bohemia.“ At that time
our forebearers endowed the museum with something that is still valid. Let me quote
our forebearers: ,A technical museum mustnt be only dead stock, but must be an
educational institute. It should be an example, a lesson, a great technical apprentice
school of the nation, and not just for engineers and manufacturers, industrialists and
farmers. But also for entrepreneurs and workers for whom the objects on exhibit may
prove to be an inspiration for new inventions and improvements, as well as awakening
the technical sense, propagate technical science and knowledge in non-productive and
non-technical classes.”

Reburber - dle tradovanych muzejnich legend jde o neologismus, jehoz autorem byl
nékdejsi zastupujici feditel NTM. Pfed bezmala 20 lety byl takto oznac¢en pfedmét tech-
nického razu, avSak neznamého lcelu a ptivodu, pro jehoz kvalifikované zafazeni do sbirek
je tfeba znacného muzejnikova Usili a profesionalni intuice.

Reburber - according to the traditional museum legend, this is a neologism coined by a one-time
acting director of the NTM. Almost 20 years ago, this was the designation for an object of techni-
cal character but of unknown purpose or origin. For the qualified integration of such objects into
the Museum’s collection, a high degree of curator effort and professional intuition is required.



Snad neméné dllezitym datem v historii Technického muzea je rok 1910, kdy na svatého
Vaclava 28. zafi doslo k otevreni prvnich expozic muzea ve Schwarzenberském palaci na
Hradcanech. BohuZel tyto expozice trvaly tficet let, a to do roku 1940, kdy z nacistické
zvUle bylo Technické muzeum nasilné prestéhovano do Invalidovny do prazského Karlina.
Rok 1948 pfinasi prvni radikalnéjsi zménu. Narodni technické muzeum se poprvé sté-
huje do prvni, i kdyZ malé ¢asti své vlastni budovy zde na Letné. Toto datum je dulezité
i presto, Ze zde vznikly pouze prvni prvni expozice. Bylo to dano tim, Ze tato budova,
ktera se zacala stavét ve 30. letech, zdaleka nebyla dokoncena a hlavné od roku 1940
byla stale obsazena rlznymi Grady, které nebylo kam vystéhovat. Tato zcela nesmysIna
situace trvala az do podzimu roku 1990, kdy se podafilo za prispéni Obcanského féra roz-
hodnutim tehdejsi viady CSFR tuto budovu alespof na papife pIné& uvolnit ve prospéch
Narodniho technického muzea.

Rok 2002 znamena pro Technické muzeum rok obrovskych ztrat. Srpnova povoden, kte-
ré zaséhla celou Ceskou republiku, se vyrazné dotkla i nasich sbirek. | v karlinské Invali-
dovné predevsim archiv architektury a stavitelstvi skoncil tfi a pll metru pod vitavskymi
vodami. Nastésti tato situace se uz nebude opakovat, protoZze mame vybudovany nové
kvalitni depozitafe v Celakovicich.

Rok 2010 pfinasi pfedevsim vznik nové Védecké rady Narodniho technického muzea, jeji-
mz pfedsedou se stal rektor CVUT profesor Vaclav Havli¢ek. Na zav&r mohu konstatovat,
Ze i dnesni datum bude zapsano zlatym pismem do déjin Narodniho technického muzea
-tedy 15. Gnor 2011, kdy znovu otevirdme toto muzeum, a to v budoveé specialné pro toto
muzeum postavené, a kone€né po vice jak sedmdesati letech i stavebné a architektonic-
ky dokoncéené. Tolik alespon struéna historie, ale kouknéme se do budoucnosti.

Mam velkou radost, Ze letos v srpnu presné 9 let poté dojde k dokonceni vysouseni
zamrazenych archivalii postizenych povodni v roce 2002. V roce 2012 bude dokoncéena
i rekonstrukce provoznich ¢asti hlavni budovy, to znamena, Ze zde bude zprovoznén kni-
hovni depozitaf a restauratorské dilny. V roce 2015 bude uvedeno do provozu Centrum
stavitelského dédictvi v klastefe Plasich a v roce 2016 podari-li se vSe, tak je planovano,
mélo by byt uvedeno do provozu Zelezniéni muzeum Narodniho technického muzea na
Masarykové nadrazi v Praze.

V soucasné chvili otevirame Narodni technické muzeum s péti unikatnimi expozicemi,
které predstavuji staleti lidského dlvtipu. Jedna se predevsim o znovu instalovanou
dopravni halu, dale se jedna o expozici, ktera je zde Gplné nova, expozice architektury,
stavitelstvi a designu, ve které se navstévnici budou moci seznamit s dé€jinami archi-
tektury 20. stoleti respektive od stavby Rudolfina v roce 1875 az po stavbu televizniho
vysilae na JeStédu v roce 1974. Repasovanou expozici je expozice Astronomie, ktera
je doplnéna o historii poCitacich strojl. Zcela novou expozici je expozice Tiskarstvi, kde
za zajem stoji lis ze 17. stoleti z Jezuitské tiskarny z Klementina. Novou expozici je také
fotograficky ateliér, ktery pripomina nejstarsi Gseky déjin fotografie.

The year 1910 is perhaps an equally important date in the history of the Technical muse-
um because on St. Wenceslas Day, the 28t September, the first exhibitions were opened
in the Museum in Schwarzenberg Palace in HradCany.

Unfortunately, these exhibitions only lasted thirty years until 1940, when the Nazi tyran-
ny forcibly relocated the Technical Museum to Invalidovna in Karlin, Prague.

The year 1948 brought about the first radical change. The National Technical Museum
was moved to the first part, although a small one, of the building in Letna. Undoubtedly,
this date is significant, although the first exhibitions were only small. It was due to the fact
that this building, which they started to build in the 1930s, was far from finished, and espe-
cially since 1940 was still occupied by various authorities that were impossible to move
somewhere else. This absurd situation lasted until the autumn of 1990, when this building
was released in favour of the National Technical Museum. The decision was made by the
Czech and Slovak Federative Republic government with the assistance of the Civic Forum.
The year 2002 was a year of huge losses for the National Technical Museum. The August
floods that hit the Czech Republic also greatly affected our collections. In particular, the
archives of architecture and civil engineering in Invalidovna in Karlin ended up three and
a half metres below the water of the Vitava river. Fortunately, this situation cannot hap-
pen again because we have built a new quality depository in Celakovice.

The year 2010 saw the formation of a new Scientific Board of the National Technical
Museum whose chairman became the rector of the CTU, Professor Vaclav Havli¢ek. Final-
ly, | can say that today 's date will be written in golden letters in the history of the National
Technical Museum. The 15t February, 2011, is the day of re-opening of the museum in
a building specially built for the museum, and after more than seventy years finally archi-
tecturally finished. This was a brief history, let’s have a quick look to the future.

| am delighted that in August this year, exactly 9 years after the floods, the repair work on
the frozen achivals damaged by the floods in 2002 will be completed. In 2012 renovation
of the operational parts of the main building will be completed and a library depository
and restoration workshops will be put into operation. In 2015 the Architectural Heritage
Centre is to be opened in the monastery in Plasy. If everything proceeds according to
plan, the National Railway Museum of the National Technical Museum should be put into
operation at the Masaryk railway station in Prague.

At the moment we are opening the National Technical Museum with five unique exhibi-
tions that represent centuries of human ingenuity. These are the re-installed transport
hall, then there is an exhibition that is completely new, the Exhibition of Architecture,
Engineering and Design, in which visitors can learn about the history architecture of the
20th century,” from the building of Rudolfinum in 1875 to the construction of the televisi-
on transmitter Jestéd in 1974“.

The exposition of astronomy is a refurbished exhibition which is completed by the history
of calculating machines. A new printing exhibition contains a press from a Jesuit printing



Zaroven jsem velice rad, ze ve velmi kratké dobé
spolu s kolegy z nasich partnerskych instituci, tedy
Technického muzea v Brné a Vojenského historic-
kého Ustavu Praha, se nam podafilo pripravit jesté
dvé kratkodobé vystavy. Velmi jim za to dékuji. Jsem
také nesmirné rad, Ze dalSi nase partnerska institu-
ce Narodni pamatkovy Ustav byl tak laskav a zapUjcil
nam ze zamku Kynzvart exponat nesmirného vyzna-
mu, kterym je nejstarSi daguerotypie, ktera se na
svété dochovala.
Skuteénym symbolem dneSniho znovuotevieni
Narodniho technického muzea je predevSim fetéz
rektora Ceského vysokého ugeni technického, ktery
je i symbolem stale trvajici spoluprace mezi nasim
muzeem a Ceskym vysokym ugenim technickym. Je
tomu také proto, Ze jak jsem jiz uvedl, naSe muze-
um vzniklo pravé z iniciativy profesort této vysoké
Skoly. Dale jsem velice rad, Ze zde mizeme dnes
predstavit dvé jediné ceské Nobelovy ceny, a to cenu
Jaroslava Heyrovského za objev poloagrafu, kterou
obdrzel v roce 1959, a cenu Jaroslava Seiferta, kte-
rou obdrZel za svoje obCanské postoje a basnické
dilo v roce 1984.
Dovolte mi také podékovat Ministerstvu kultury CR
a vladé Ceské republiky za podporu pfi rekonstrukci
Narodniho technického muzea a budovani expozic.
Déale bych chtél podékovat vSem svym predkim,
pocinaje rokem 1908, ktefi tuto instituci vybudovali
a fidili a to jak v dobach zlych, tak i dobrych. Dovolte
mi pfedevsim zminit dlouholetého feditele Ing. Jose-
fa Kubu, ktery zde plisobil v letech 1959 - 1984, a ktery toto muzeum trvale zaradil mezi
predni evropska technickd muzea. Neméné rad bych podékoval véem svym kolegiim
a kolegynim, bez jejichZ obétavé a nezistné prace by nikdy nedoslo k dnesni radostné
udalosti. Dékuji Vam kolegové.
Vazeny pane prezidente, vazeny pane ministie, Vase magnificence, vazeny pane rek-
tore dovolte mi konstatovat, Ze dnes, kdy si pfipominame 180. vyro¢i narozeni Jose-
fa Hlavky, se NTM vraci na muzejni nebe jako predni muzejni védecka a vzdélavaci
instituce.

Dékuji Vam.

house in Klementinum from the 17t century which is
definitely worth seeing. One of the new exhibits is a fully
operational photo studio commemorating the earliest
days of the History of Photography.
| am also very glad that, together with colleagues from
our partner institutions, the Technical Museum in Brno
and the Military History institute in Prague, we managed
to prepare two more temporary exhibitions so quickly. |
am very grateful to our partners. | am also very pleased
that another partner institution, the National Heritage
Institute, was kind enough to lend us an exhibit of gre-
at significance from the Castle Kynzvart, which is the
oldest preserved daguerreotype in the world.
The real symbol of today’s reopening of the National
Technical Museum is the rector's chain of the Czech
Technical University. It is also a symbol of ongoing coo-
peration between the museum and the Czech Techni-
cal University. As | said earlier this is also because our
museum was founded at the initiative of the professors
of this university. | am very happy that we can introduce
today our two Nobel prizes for Czech citizens. The first
was for Jaroslav Heyrovsky‘s discovery of polarography,
which he received in 1959, and the second Nobel prize
was awarded to Jaroslav Seifert for his civic attitude and
poetry in 1984.
Let me also thank the Ministry of Culture and the Gover-
nment of the Czech Republic for their support during
the renovation of the National Technical Museum and
the design of exhibitions. | would like to thank all my
forbearers who built and have managed this institution
both in good and bad times since 1908. Please allow me to give a special mention to
the long serving director Ing. Josef Kuba who worked here from 1959 to 1984, when the
museum was routinely classed among Europe’s leading technical museums. | would also
like to thank my colleagues, without whose dedication and selfless work today s momen-
tous occasion would never have occurred. Thank you, my colleagues.
Dear Mr. President, Dear Minister, Your Magnificence Mr. Chancellor, let me say that
today, when we commemorate the 180t anniversary of the birth of Josef Hlavka, the NTM
regains its rightful place as a leading science museum and an educational institution.
Thank you.



Prof. Ing. Vaclav Havlicek, CSc.

rektor Ceského vysokého uéeni technického v Praze

Vazeny pane prezidente, vazena pani predsedkyné Poslanecké snémov-
ny Parlamentu CR, vaZeny pane prvni mistopredsedo Senatu Parlamen-
tu CR, vazeny pane ministfe kultury, vazeny pane generalni fediteli, pani
velvyslanci, damy a panové,

jsem velmi rad a velmi potéSen, Ze mohu z tohoto mista pozdravit vazené hosty,
pfitomné pfi pfilezitosti znovuotevieni Narodniho technického muzea po nékolika-
leté velmi naro¢né rekonstrukci, ktera vedla k vyraznému oziveni a zmodernizovani
nesmirné cennych sbirek Narodniho technického muzea a k vyraznému rozsifeni
zabéru téchto sbirek, protoze poprvé se zde kromé klasické dopravni haly, kla-
sickych Casti expozic elektrotechniky, expozic hodinafstvi, astronomie a nejriz-
néjSich pristrojovych technik otevira i expozice architektury, ktera tvofi nedilnou
soudast naseho kulturniho dédictvi. Ceské vysoké uceni technické pred &tyfmi lety
oslavilo tfi sta let své existence a vlastné hned na pocatku existence byl mozna
poloZen zaklad ke shirkam Narodniho technického muzea, protoze sice pan gene-
ralni feditel uvedl, Ze muzejnictvi v nasich zemich zacina Vojtou Naprstkem, nicmé-
né jiz prvni profesor Christian Josef Willenberg dostal od ¢eskych stavl nejenom
dvanact set zlatych na plat a na vyukové GcCely, ale také tfi sta zlatych na pofizeni
pfistroji a knih. TakZze tam nékde je pocCatek sbirek technického muzea i poca-
tek sbirek Narodni technické knihovny. Obé tyto instituce jsou nesmirné cenné,
nesmirné dulezité pro vychovu mladé generace, jsou nezbytné pro to, abychom
se pokusili vratit nasi zemi misto, které zaujimala pred prvni svétovou valkou jako

nejrozvinutéjsi cast habsburské monarchie a zejména v mezivalecném obdobi, kdy

Prof. Ing. Vaclav Havlicek, CSc.,

Rector of Czech Technical University in Prague

Dear Mr President, Ms Chairman of Chamber of Deputies of the Parli-
ament of the Czech Republic, Mr 1st Vice President of Senate of the
Parliament of the Czech Republic, Mr. Culture Minister, Director Gene-
ral, ambassadors, ladies and gentlemen,

I'm delighted and pleased to be able to address our dear guests present at the reo-
pening of the National Technical Museum after several years of a very demanding re-
construction that resulted in a significant revitalisation, modernisation and expansion
of its immensely valuable collections. It is for the first time that besides the classic
transportation hall, classic parts of the electro-technical exhibitions, watch-making
exhibitions, astronomy and other various technical apparatuses, the architecture ex-
hibition, which forms an inseparable part of our heritage, has been open to the public.
The Czech Technical University in Prague celebrated its 300th anniversary four years
ago. It might have stood at the very beginning when the foundations of the National
Technical Museum'’s collections were laid since, despite the fact that the Director Gen-
eral said that first museums in the Czech lands are connected to Vojta Naprstek, its
first professor, Christian Josef Willenberg, received from Czech nobility not only twelve
hundred gold coins as his wages and for instruction purposes, but also three hundred
gold coins for the purchase of apparatuses and books. Therefore, we can see this
as the foundation of the technical museum as well as the National Technical Library
collections. Both of these institutions are of immense value and importance for the
education and upbringing of our younger generations. They play a crucial role in our
attempt to place the Czech Republic on the map again, to regain our position as the



nase zemé patrila mezi deset primyslové nejvyspélejSich zemi svéta. Radi bychom
se tam dostali a mozna pravé technické muzeum nam muze k tomu pomoci piso-
benim na mladou generaci. VSichni vite, Ze fada maturant( dava prednost studiu
prav, ekonomie, filozofie a dalSich véd, které nevyuzivaji v tak velké mife matemati-
ku, i kdyZ dnes to bez matematiky nejde nikde, ale pravé casto sdélovaci prostred-
ky odrazuji zajemce o studium techniky tim, jak zdGraznuji jeji neekologické puso-
beni a pseudoproblémy, které rozvoj techniky zpUsobi. Z vlastni zkuSenosti vim,
svéta, obrovskou roli hraje technické muzeum v technologickém parku v Daedo-
oku vzdaleném asi 250 km na jih od Soulu, kam lIze v Jizni Koreji bez problému
za hodinu dojet vlakem, naprosty sen pro nasi zem. A do tohoto muzea chodi ve
velkém mnoZstvi déti z matefskych Skol a maji moznost si interaktivné hrat s nej-
rlznéjSimi technickymi zafizenimi a tam nékde vznika to, ze Sedesat procent ucha-
ze€l o studium na stfednich a vysokych Skolach se zajima o technické védy. Proto
preji Narodnimu technickému muzeu, mozna trochu sobecky, protoZe to pfinese
prospéch predevsim nam, obrovsky rozvoj plisobeni na mladou generaci a velice
se tésSim, az sem se svymi vnoucaty prijdu ne jednou, ale mnohokrat. Dékuji vam
za pozornost.

most developed country of the Austro-Hungarian Empire that we held before World
War | and most importantly during the interwar years, when the Czech Republic was
ranked amongst the 10 most industrially developed countries in the world. It is our
intention to regain this position and it could well be the technical museum that will
help us to reach this goal by inspiring the younger generation. We are all aware that a
number of high school graduates prefer studying law, economy, philosophy and other
sciences that do not use mathematics to a great extent, however, nowadays nobody
can do without mathematics completely. It is the media that often discourages ap-
plicants from studying technical subjects by emphasizing their negative impact on the
environment and other pseudo-problems caused by technical development. | know
from my own experience that the technical museum in the Daedook technological
park, in South Korea, one of the most dynamically developing industrial countries in
the world, approximately 250 km south of Seoul and easily accessible by train within
an hour, a journey which is just a dream in the Czech Republic, plays a huge role.
The museum is visited by large numbers of kindergarten children, for whom various
interactive technical apparatuses are available to play with. This might well have had
a crucial effect on the fact that sixty percent of high school and university applicants
show an interest in technical sciences. That is the reason | favour the National Techni-
cal Museum, may be a little selfishly, as it will be beneficial to all of us and it will play
a significant role in the development of our younger generations, but | am very much
looking forward to bringing my grandchildren here, not once but many times. Thank
you for your attention.



Projev prezidenta republiky
pfi znovuotevieni NTM

15.2.2011

Vazeny pane ministre, pane fediteli, vazené damy a panove,

jsem rad, Ze se mohu - spolu s vami se vSemi - z(¢astnit znovuotevieni Narodniho tech-
nického muzea po jeho bezméla pétileté rekonstrukci. Uz néam chybélo.

Nejsem svym zaloZenim ani vzdélanim technik, ale vim, Ze muzea technicka, tedy nejen
muzea umélecka, potfebujeme. Zijeme epochu, kterda ma pfidomek technologicka.
Zijeme ve stat&, ktery ma slavnou a bohatou technickou a priimyslovou tradici. Zijeme
v zemi, jejiz vynalezci, inZenyfi a védci svym véhlasem prekracovali hranice jak ceského
kralovstvi, tak eskoslovenské, resp. Ceské republiky. Uréité jich historicky bylo vice nez

The President of Czech Republic’s
Speech at the Reopening of the NTM

15.2.2011

Dear Mr minister, Mr director, ladies and gentlemen,

| am delighted to be, together with all of you, present at the reopening of the National Tech-
nical Museum after nearly five years of reconstruction. We have missed it.

| am not a technician by disposition nor by education, however, | am aware that technical
museums, not only art museums, are necessary. We live in an era whose epithet is techno-
logical. We live in a state rich in famed technical and industrial tradition. We live in a country
whose inventors’, engineers’ and scientists’ renown has spread well outside the borders
of the Czech kingdom as well as the Czechoslovak and Czech Republic. From a historical




vyznamnych muzu a Zen v umeéni, kultufe ¢i spoleCenskych védach. O téch prvnich pfilis
¢asto nemluvime a zapominame na né, zatimco ty druhé, ktefi maji blize k medialnimu
svétu, adorujeme a vyznamenavame.
Tento nepomeér je Spatny sdm o sobé€, ale ma vliv i na soucasné mladé generace a na
jejich rozhodovani o své - a tim i nasi - budoucnosti. Je jiz trochu ohranou pisni, Ze
se v oblasti vysokych skol humanitniho typu, véetné popularnich pravnickych ¢i ekono-
mickych oboru, dlouhodobé projevuje previs poptavky studentll nad nabidkou, zatimco
u technickych $kol je tomu naopak. Pretrvava to bez ohledu na to, Ze je uplatnéni absol-
rech je tomu naopak.
Ur&ité to neni tim, Ze by technicky nadani lidé zniehonic mezi Cechy vymreli. Jsou kolem
nas ve stejném mnozstvi, jako tomu bylo kdykoli v minulosti. Jen se nerozvinou, a to
zejména proto, Ze je spoleCenska prestiz téchto obor( trvale daleko nizsi, nez si zaslouzi.
Dnes se technika a technologie v povédomi vefejnosti zuzuji do moédni oblasti pocitacd,
internetu a svéta elektronickych sluzeb, coz je jisté chyba. Tyto obory nejsou technikou
v tom pravém slova smyslu. Doufam, Ze muzea, jako je toto, mohou pfitdhnout pozornost
mladych lidi ke vzrusujicimu svétu skute¢né techniky. Zkusme je sem pfrivést.
Nenamlouvejme si, Ze bude mozné techniku jen dovazet. NetéSme se na chvili, kdy se
primyslova vyroba definitivné presune do vzdalenych asijskych ¢i jihoamerickych desti-
naci a my se tady v Evropé budeme zabyvat jen tim, co s volnym ¢asem nezaméstnanych
a jak reSit kvadraturu kruhu zadluzeného socialniho statu.
Az se vychylené kyvadlo opét vrati do standardnéjsich poloh - a myslim, Ze se to mUze
stat dfive, nez se dnes mnohym zda - bude otazka nasi schopnosti produkovat technic-
Ky kvalitni, kreativni a konkurenceschopné vyrobky opét povazovana za otazku zcela
zakladni. Pak i do tohoto muzea pfibudou z domaci produkce dalsi originalni exponaty,
které budou slouzit ¢lovéku a posunovat hranice lidské tvorivosti.
Predevsim toto bych Narodnimu technickému muzeu v den jeho znovuotevreni - stejné
jako nam véem - pral ze vSeho nejvice. Snad to neni utopie.

Vaclav Klaus, Narodni technické muzeum, Praha-Letna, 15. Gnora 2011

point of view, it is certain that these people were greater in number than important men and
women in the arts, culture or social sciences. We do not often mention the former, while the
latter, due to their proximity to the world of media, we adore and reward.
Such a disproportion is wrong in itself, moreover, it has an impact on today’s young generations
and their decisions concerning their - and thus also our - future. It is a well worn phrase that the
demand for humanities, including popular law and economic degrees exceeds supply in the long
term; whereas the situation at technical universities is quite the opposite. This situation persists
despite the fact that the employment of humanities graduates on the labour market grows more
difficult every year, while the situation in technical areas is again quite the opposite.
Surely, it is not owing to a sudden extinction of people with a flair for the technical in the
Czech Republic. They are here in the same numbers as in the past. However, they are not
nurtured, particularly because the social prestige of technical subjects is consistently lower
than it deserves. Our society’s knowledge of technologies is narrowed down to the fashion-
able areas of computers, the Internet and the world of electronic services, which is undoubt-
edly a mistake. These areas of interest are not technological in the right sense of the word.
| hope that museums like this one can draw the attention of young people to the exciting
world of real technology. Let’s try to take them there.
Let’s not fool ourselves into believing that it will be possible to simply import technology.
Let’s not look forward to the time when industrial production is moved to remote Asian or
South American destinations for good and all there remains for Europe to do is deal with the
free time of the homeless and solve the circle quadratura of an indebted welfare state.
Once the pendulum swings back to a more standard position - and | suspect it might hap-
pen sooner than some would believe - then the question of our ability to produce products
of high technical quality which are also creative and competitive, will become fundamental.
Then this museum will acquire new original exhibits of local provenance that will serve hu-
manity and broaden the horizons of human creativity.
That is what | would wish most for the National Technical Museum upon its reopening as
well as to all of us. Hopefully, that is no utopia.

Vaclav Klaus, the National Technical Museum, Prague - Letna, 15 February 2011



[Budova Narodniho technického muzea]
Mgr. Michal Novotny

[The Building of the National Technical Museum]

Mgr. Michal Novotny

1. Navrh dostavby NTM - B. Kozak (1957); 2. Vitézny navrh spolecné budovy Milana Babusky
pro uzsi kolo (1935)

Zahy po zalozeni Technického muzea pro Kralovstvi ceské, které sidli-
lo od roku 1909 v pronajatém Schwarzenberském palaci na Hradca-
nech, zesilily snahy o stavbu nové, vlastni budovy. Na pfelomu let 1924
a 1925 zakoupil spolek, ktery vznikl za Gicelem vystavby, pozemky mezi
dnesnim stadionem prazské Sparty a dodnes stojici letenskou vodar-
nou. Jelikoz financni obnos stavebniho fondu nedosahl takové vyse,
aby bylo mozné zahdjit stavbu, rozhodlo se vedeni muzea v roce 1931
pro spolupraci s Ceskoslovenskym zemédélskym muzeem na vystavbé
noveé spolecné budovy.

Roku 1935 byla situace koneCné pfipravena pro zahajeni vystavby spolecné muzejni
budovy. Prvnim krokem se stala vefejna architektonicka soutéz na ideové nacrtky spo-
ledné budovy obou muzei, ve vysledku obeslana 41 navrhy. Zadny z predloZenych pro-
jektd vSak ne zcela vyhovoval predstavam obou muzei, a proto se rozhodlo o vypsani
uzsi soutéze, do niz byli pozvani autofi ¢tyf ocenénych projektd vefejné soutéze (Milan
Babuska, Ferdinand Fencl, FrantiSek Sramek, Rudolf Vichra a Frantiek Tesaf). Z pomér-
né dramatického uzsiho kola soutéZe, kde proti sobé v zavérecné fazi staly projekty Mila-

1. Design of completion of NTM - B. Kozak (1957); 2. The winning proposal of the joint building
by Milan Babuska for a closer round (1935)

Soon after the foundation of the Technical museum of the Czech King-
dom, which was located in a rented Schwarzenberg Palace in Hrad¢any
in 1909, efforts to build a new custom designed building intensified. In
late 1924 and 1925 a club bought building land between today’s Sparta
stadium and the waterworks in Letna that exist to this day. Because the
value of the building stock did not reach a high enough level to start the
construction, in 1931 the management of the museum decided to coop-
erate with the Czechoslovak Agricultural Museum on the joint construc-
tion of a new building.

In 1935 construction of the joint museum bulding was finally given the go ahead. The first
step was a public architectural competition for common ideological sketches and 41 pro-
posals were received. None of the projects, however, met fully the expectations of both mu-
seums, and therefore the organizers decided to hold another competition in which the four
authors were invited to tender awarded projects (Milan Babuska, Ferdinand Fencl, FrantiSek
Sramek, Rudolf Vichra and Frantisek Tesar). After the relatively dramatic short, final, round
in which the projects by Milan Babuska and Ferdinand Fencl were against each other, the



na Babusky a Ferdinanda Fencla, vzesel jako vitézny projekt spoleéné muzejni budovy
Technického muzea &eskoslovenského a Ceskoslovenského zemédélského muzea od
letenského architekta Milana Babusky (1884-1953). Ve chvili, kdy se zdalo, Ze brzkému
zahajeni stavby nestoji nic v cesté, se objevily komplikace, které vedly v roce 1936 k roz-
déleni obou muzei (Gzemni plan, odliSné nazory na novostavbu).

Konec myslenky spole¢né budovy zaroven pohrbil i vitézny projekt. Obé muzea vSak zada-
la projekt samostatné budovy opét architektu Milanu Babuskovi. Finalni podoba, v zasadé
zavazna pro obé budovy, byla konzultovana v priibéhu stavby zemédélského muzea, zapo-
Caté roku 1937. Technické muzeum zacalo stavét az na pocatku druhé republiky v Fijnu
1938, hlavni ¢ast stavebnich praci pokracovala v obdobi protektoratu. Zcela osudovy
pro dals$i vyvoj muzea i vlastni stavby se ukazal rok 1941, kdy némeckéa okupacni sprava
pfipravila muzeum nejen o pravé dokonéovanou novostavbu, ale i o Schwarzenbersky
palac. Nahradou za oba objekty ziskalo technické muzeum prostory v budové prazské
Invalidovny.

1. Pohled na budovu NTM z ulice Nad Stolou; 2. respirum ve 3. Patie v popredi s restaurovanou fontanou
z vystavy EXPO “58, autofi Dana Hlobilova, Adolf Bens a Jaroslav Kadlec

design by Milan Babuska from Letna (1884-1953) emerged as the winning project of the
joint museum building of the Technical museum and the Czechoslovak Agricultural Muse-
um. At the moment when it seemed that nothing stood in the way of an early start to con-
struction, there were complications due to the land use plan and differing views on the new
building that led in 1936 to the division of the two museums.

The winning project brought the idea of the joint building to an end. However, both museums
assigned a new project of a separate building again to the architect Milan Babuska. The
final version was in principle binding for both buildings and it was consulted during the
construction of the Agricultural museum which began in 1937. Construction of the techni-
cal museum building started the in the beginning of the Second Republic in October 1938
and a major part of the construction work continued during the Protectorate. The year 1941
was fateful for the future development of the museum’s own building when the German
occupation authorities confiscated not only the nearly finished new building but also the
Schwarzenberg Palace. In place of the two locations the technical museum gained new
premises in the building of Prague Invalidovna.




1. Soutézni navrh cestného salu spolecné budovy (1935); 2. Navrh interiéru budovy NTM

Novostavba na Letné, zabavena némeckou okupacni moci, byla dokoncena podle
potfeb sidla protektoratni postovni spravy. Je smutnym faktem, Ze nékteré nereali-
zované detaily zamyslené v interiérech architektem Babuskou budova ziskala tepr-
ve béhem posledni rekonstrukce, provadéné v soucasnosti pod vedenim Ing. arch.
Zdefika Zilky.

Ani po skonceni valky Ci zestatnéni muzea v roce 1951 se prostorova situace pfilis
nezlepsSila. O budovu se technické muzeum délilo s fadou dalSich ,najemnik(“ (napf.
ministerstvem vnitra, Geodetickym a kartografickym podnikem), ktefi zde sidlili az do
roku 1990.

Na zavér je nutné pripomenout, Ze pres zdani celistvosti stavby nebyla budova Narodniho
technického muzea prakticky dosud dokoncena. Jiz v po¢atku se totiz pocitalo s rozdéle-
nim vystavby na dvé stavebni etapy, z nichz realizovana byla pouze ta prvni. Pro druhou
etapu zUstal zatim pfipraveny doposud nezastavény vychodni pozemek muzejniho area-
lu, pro ktery vznikla fada nerealizovanych navrh( (Milan Babuska, Bohumir Kozak, Atelier
Sigma Brno).

1. Competition design of the honorary hall in the joint building (1935); 2. Design of interior
of the NTM building

The new building in Letna confiscated by the German occupation power was completed in
accordance with the needs of the postal headquarters of the protectorate government. The
sad fact is that some unrealized details intended in the original interior design by Babuska
have only been realized during the lastest reconstruction currently being carried out under
the supervision of Ing. arch. Zdenék Zilka.

Neither after the end of the war nor after the nationalization of the museum in 1951 did
the spatial situation improve. The building was divided among many other “tenants” such
as The Ministry of the Interior and the Geodetic and Cartographic Society that stayed there
until 1990.

Finally, it should be noted that despite the semblance of integrity the building of the Na-
tional Technical Museum has not yet been completed. Right at the start, construction was
divided into two construction phases but only one has been realized. The prepared and
undeveloped land on the east side of the museum complex remains for the second phase.
This piece of land was intended for many unrealized proposals by Milan Babuska, Bohumir
Kozak and Atelier Sigma Brno.



Expozice architektury,
stavitelstvi a designu

Motto: Uméni navrhovat, odvaha stavét, krasa tvofit

Casové vymezeni: 1860-1989

Rozloha: 600 m2

Nejstarsi exponat: Narodni divadlo - predlohové reliéfy pro kameniky, sadra,
kolem 1865

Nejzajimavéjsi exponaty: Model kopule Narodniho muzea v Praze, architekt Josef
Schulz, kolem 1891
Model dostavby Staroméstské radnice v Praze, soutéZni

navrh, architekt Josef Gocar, 1910

Model ¢s. pavilonu na svétové vystavé v PafiZi, architekt
Jaromir Krejcar, 1937

Autofi scénare: Petr Krajci, Karel Ksandr, Jana Pauly, Vladislava Valcharova
Architektonické feseni expozice: David Vavra

Zhotovitel expozice:
Grafika:
Cena expozice:

Karel Stohr, Jaroslav Rous
Ceské studio
7 137 000 K¢

Stala expozice architektury, stavitelstvi a designu navazuje na expozici ¢eské architektu-
ry a stavitelstvi ve Schwarzenberském paléaci, uzavienou ve vale¢ném roce 1941. Verej-
nost tak po témér sedmdesati letech mdlzZe znovu obdivovat to nejlepsi z rozsahlych sbi-
rek architektury a stavitelstvi, systematicky budovanych od zaloZeni muzea v roce 1908,
i vybrana svitidla z nejmladsi muzejni sbirky primyslového designu. Vystava je ¢asové
vymezena roky 1860-1989, obdobim ,,od Narodniho divadla k vysilaci na Jestédu*. Mist-
né pak prevazuji prazské stavby, vzhledem k Gzkému propojeni s osobnostmi z prazské
polytechniky. Architektura a stavitelstvi jsou predstaveny predevsim prostfednictvim
desitek plavodnich i novych modell, autentickych ¢asti staveb - dvefi, mrizi, oken s vit-
razemi a leptanymi skly, vybranych planu a skic, dobovych fotografii nebo filmovych uka-
zek. VyzdviZena je narocna tvarci prace i dobrodruZstvi stavéni a inZenyrska odvaznost.
Stolni lampy a lustry zase upozoriuji na vysokou vytvarnou kulturu a invenci ¢eskych
designéra.

Vystavni sal rozClenil architekt David Vavra ve spolupraci s kuratory jednotlivych sbirek
Petrem Krajcim, Karlem Ksandrem, Johannou Pauly a Vladislavou Valcharovou do podo-
by labyrintu vytvarné vyrazné utvarenych prostort, usporadanych podél tfi hlavnich os

Exposition of Architecture,
Civil Engineering and Design

Motto: The art of design, courage to build, beauty to create
Time frame: 1860-1989
Area: 600 m2

The oldest exhibit: National theatre - artwork reliefs for stonemasons,
plaster, around 1865

Model of the dome of the National Museum in
Prague, architect Josef Schulz, around 1891

Model of completion of the Old Town Hall in Prague,
competition design, architect Josef Gocar, 1910
Model of the Czechoslovak pavilion at the World
exhibition in Paris, architect Jaromir Krejcar, 1937
Script writers: Petr Krajci, Karel Ksandr, Jana Pauly, Vladislava Valcharova

Architectural designer of the exposition: David Vavra

The most interesting exhibits:

Exhibition designer: Karel Stohr, Jaroslav Rous
Ceské studio

7137000 CZK

Graphics:

The price of exposition:

The permanent exhibition of architecture, civil engineering and design builds upon the ex-
hibition of Czech architecture and civil engineering at Schwarzenberg Palace, which closed
during the war in 1941. After nearly 70 years the public can once again admire the best of
the great collections of architecture and civil engineering, systematically built since the foun-
dation of the museum in 1908, as well as selected lamps from the youngest museum col-
lection of industrial design. Exhibition time is defined by the years 1860-1989,“ the period
from the National theatre to the transmitter Jestéd*“. Prague buildings locally dominate, given
the close integration with the personalities of the Prague Polytechnic. Architecture and civil
engineering are presented primarily through dozens of original and new models, authentic
part of buildings - doors, grilles, windows with stained glass and etched glass, selected
plans and sketches, contemporary photographs or film previews. Challenging, creative work
is highlighted, as well as the adventure of building and engineering temerity. Table lamps and
chandeliers draw attention to high art culture and the inventivness of Czech designers.

The architect David Vavra separated the exhibition hall into a labyrinth of pleasing, artisti-
cally shaped spaces arranged along three main axes and filled with a mosaic of object
collection representing important themes or milestones of all disciplines. He carried it out



1. Vstupni Cast expozice, vénovana stavitelstvi a architektufe 19. stoleti, v popfedi model krovu Prasné
brany v Praze; 2. V popfedi modely secesnich budov z poztistalosti zakladatele moderni ¢eské architek-
tury Jana Kotéry, v pozadi ¢esky kubismus

a vyplnénych mozaikou sbirkovych pfedmétl, pfedstavujicich ddlezita témata nebo
mezniky v§ech obor(. Podélny prostor u jizniho priceli predstavuje v klasické galerijni
instalaci jednotlivd slohova obdobi v chronologickém poradi od historizujicich slohd
19. stoleti po vyznamna dila z osmdesatych let stoleti minulého. Je ozvlastnén vyhlid-
kovou ploSinou, svarenou z ¢asti bechynského ocelového mostu, ktera nabizi nevsedni
vyhled na historicky stfed Prahy. Ve stfedni ose najdeme dva symbolicky ztvarnéné
verejné prostory z obdobi secese a kubismu. U severni stény jsou situovany dva ,ate-
liéry“. Prostrednictvim autentického nabytku a pracovnich pomicek z pozlstalosti
pfiblizuji navstévnikim prostfedi, v némz pracovali architekti a stavitelé na sklonku
19. stoleti a za prvni republiky. Pro mensi aktualni vystavy je pak uréena mala gale-
rie v zavéru vystavniho salu. K odpocinku slouzi prostor pred velkoploSnou vitrinou
s vybranymi svitidly, kde je mozné posedét a listovat odbornymi knihami nebo sledovat
na velkoplo$né obrazovce jeden z nékolika dokumentéarnich filmu.

V respiriu pred expozici je instalovana restaurovana fontana ze svétové vystavy EXPO
1958, tvorici prijemnou pohledovou a zvukovou kulisu. Expozice je navrzena s dlra-

zem na co nejplsobivéjSi predstaveni toho nejlepsiho ze sbirek NTM. Cestu expozici

1. The entrance section of the exhibition is dedicated to engineering and architecture of the 19th cen-
tury. The roof truss of the Powder Tower in the front.; 2. Models of Art Nouveau buldings from the estate
of the founder of modern Czech architecture of Jan Kotéra in the front, Czech Cubism in the background.

together with the curators of the collections: Petr Krajéi, Karel Ksandr, Johanna Pauly and
Vladislava Valcharova. Longitudinal space at the south facade presents individual stylistic
periods in chronological order from the historicist styles of the 19th century to the major
works from the eighties of the last century in the traditional gallery installation. An observa-
tion deck welded from parts of the steel bridge in Bechyné offers an exeptional view of the
historical centre of Prague. In the central axis there are two symbolically rendered public
spaces from the period of Art Déco and Cubism. Two “studios” are situated at the nothern
wall. The environment in which architects and builders worked in at the end of 19th cen-
tury and in the First Czechoslovak republic is introduced through authentic furniture and
equipment from the estates of architects. The Small gallery is designed for a smaller con-
temporary exhibition at the end of the exhibition hall. The space in front of the large-scale
showcase with selected lamps is designated as a rest area, where it is possible to sit and
browse specialized books or watch one of several documentary films on the big screen.

The restored fountain from the world exhibition EXPO 1958 is installed in the respirium in
front of the exhibition, forming a pleasant visual and musical background. The exhibition is
designed with the emphasis placed on the most impressive introduction of the best exhibits
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si kazdy navstévnik voli podle hloubky svého zajmu. Zasuvky v soklech pod exponaty
nebo moderni audiovizualni technika (tematické multimedialni obrazovky se smyckami i
informacni kiosky) podporuji ty zvidavéjsi. Expozice nemuZze a nechce byt vycerpavajicim
obrazem predstavovanych obor(l - k tomu slouZi studovny a odborné knihovny. Chce byt
predevsim vyzvou, ochutnavkou, inspiraci pro véechny, pro Skolaky, studenty, pedagogy
a odborniky i pro ty, kdo prosté chtéji védét vic.

1. Pavodni novorenesanéni Stukova konzola z lazeiiského domu Rynsky dvir v Karlovych Varech z konce
19.stoleti; 2. Pohled do Expozice architektury, stavitelstvi a designu; 3. OdpocCinkovy prostor se seces-
nimi motivy a sadrovou sochou FrantiSka Hnatka ,Oklamana“

from the NTM collections. Visitors choose their path through the exhibition in accordance
with the depth of their interest. Sockets in pedestals under exhibits or modern audiovisual
equipment (thematic multimedia screen with loops or information stalls) are available to
satisify the curiosity of the more interested visitor. The exhibition cannot and will not be an
exhaustive picture of the presented disciplines - for that there are study rooms and special-
ist libraries - it was primarily designed to be a challenge, a tasting, an inspiration for all, for
pupils, students and professionals, as well as for those who just want to know more.

1. The original neorenaissance stucco console from the spa house Rynsky dvar in Karlovy Vary from
the end of 19th century; 2. The Exposition of Architecture, Civil Engineering and Design; 3. The relax-
ing space with Art Nouveau motifs and the plaster statue of FrantiSek Hnatek ,Deluded*



[Expozice fotografického ateliéru]

Motto:

Casové vymezeni:
Rozloha:

Nejstarsi exponat:

Nejzajimavéjsi exponat:

Autofi scénare:

Architektonické feSeni expozice:
Zhotovitel expozice:
Grafika:

Cena expozice:

Fotograficka technika od pocatki fotografie do dnesni doby
Portrétni ateliér na denni svétlo z prelomu 19. a 20. stoleti
Konec 18. stoleti - zacatek 21. stoleti

150 m?

Portrét pana von Friesen - silueta malovana neznamym
autorem, konec 18. stoleti

Dauerrotypicky fotograficky pfistroj Eckling,
jimz fotografoval I. F. Stasek

Nejstarsi ceska zachovana daguerrotypie od I. F. Staska:
daguerrotypie pofizena mikroskopem - fez stonkem
rostliny, 1840

Tomas Stanzel, Petr Kliment
Petr Bouril, Lukas Lipert, Tereza Vrbova - ABM architekti

M plus, s.r.0.
Alan Zaruba

4897000 Ké

1. J.L.M. Daguerre: Kralovsky palac v Pafizi. Daguerrotypie, 1840; 2. Salonni fograficky pfistroj, konec
19. stoleti; 3. Oldfich Skacha: Prikopy, 21. srpna 1968

[Exposition of the Photo Studio]

Motto:

Photographic equipment from the beginning of photography until today.

Portrait studio for daylight from the end of the 19th and the beginning of 20th century.

Time frame:
Area:
The oldest exhibit:

The most interesting exhibits:

Authors of libretto:

Architectural design of the exposition:
Exhibition designer:

Graphics:

The price of exposition:

late 18t to the early 21stcentury
150 m2

Portrait of Mr. von Friesen - a painted silhouette of an
unknown author, late18t century.

Daguerrotype photographic camera Eckling

used by I F. StaSek

The oldest Czech preserved daguerrotype by I. F. Stasek:
Daguerrotype made with a microscope - a stem cut, 1840

Tomas Stanzel, Petr Kliment
Petr Bouril (ABM architekti)
M plus, s.r.o.

Alan Zaruba

4897000 CZK




1. Ateliérové fotografické pfistroje; 2. Funkéni rekonstrukce ateliéru na denni svétlo; 3. Ukazky siluet,
miniatur a voskovych plastik

Instalace fotografického ateliéru je prvni ¢asti ucelené expozice déjin fotografické a filmo-
vé techniky NTM. Druha ¢ast bude prezentovat déjiny barevné fotografie, 3D fotografie
a zobrazovani pohybu. V pfizemnim podlaZzi expozice je predstaven vyvoj fotografické tech-
niky a interaktivni fotografické pfristroje. Ve snizeném podlazi dostala prostor rekonstruk-

ce Zivnostenského fotografického ateliéru na denni svétlo z prelomu 19. a 20 stoleti.

Vyvoj fotografické techniky uvadi oddil prehistorie fotografie, pfiblizujici postupy zachy-
ceni a uchovani obrazu pred vznikem fotografie. Jsou zde vystaveny malifské miniatury,
siluety a ceroplastiky vytvorené do roku 1839.

Daguerrotypii predstavuji pristroje, pomUcky a originalni daguerrotypické obrazy. Vyznam-
né je vyobrazeni fezu stonkem rostliny od F. |. Staska z roku 1840, pofizené mikro-
skopem. Jde o nejstarsi zachovanou daguerrotypii ceského plvodu. Daguerrotypie maji
misto ve vitrinach s fizenou atmosférou dusiku, vyvinutych specialné pro tuto expozici.
Klicovym exponatem je fotografie Zatisi v ateliéru od samotného vynalezce fotografie
J. L. M. Daguerra, kterou vénoval kancléfri Metternichovi v roce 1839 jesté pred zve-
fejnénim svého objevu. Tuto narodni kulturni pamatku Ceské republiky zapGijéil zamek
Kynzvart.

1.2.3.

The exhibition of the photo studio is the first part of a comprehensive exposition of the
history of photographic and film technology in the NTM. The second part will present the
history of colour photography, the history of 3D photography and the history of movement
imaging. On the ground floor of the exposition the development of photographic technology
and interactive photographic devices is introduced. On the bottom floor there is a model of
a trade photographic studio for daylight from the late 19t and early 20t century.

The development of photographic techniques introduces the section Prehistory of photogra-
phy, presenting practices for the capture and preservation of an image before the formation
of photography. Miniatures of paintings, silhouettes and ceroplastics made until 1839 are
on exhibition here.

Daguerrotyping is introduced through devices, tools and original daguerrotype pictures. The
image of a stem cut made with a microscope by F. I. Stasek in 1840 is very significant. It is the
oldest preserved daguerrotype of Czech origin. Daguerrotypes are exposed in showcases with
a controlled atmosphere of nitrogen, developed specifically for this exhibition. The key exhibit
is the photography of Still life in a studio made by the inventor of photography J. L. M. Daguerra,
which he dedicated to Chancellor Metternich in 1839 before the publication of his discovery. It
is a national cultural memory of the Czech Republic, on loan from Castle Kynzvart.



Galerie vyvoje fotografickych technik pokracuje oddily
vénovanymi kalotypii, slanym papirdim, albuminovym papi-
riim, mokrému kolodiovému procesu, ambrotypii, ferrotypii,
suchym Zelatinovym deskam, uSlechtilym tiskdm, foto-
grafickému filmu a digitalni fotografii. Pristroje, fotogra-
fie, Gvodni texty i popisky jsou voleny tak, aby byl zfejmy
nejen vyvoj techniky, ale i jeji pfimy dopad na konkrétni
spolecenskou situaci. Napfiklad u ferrotypie Ize vidét,
jak zpfistupnéni fotografie Sirsim lidovym vrstvam zna-
menalo Upadek obrazové kvality portrétu. V sekci foto-
grafického filmu jsou vystaveny snimky Oldficha Skachy
z invaze sovétskych vojsk v srpnu 1968 nebo fotografie
tehdejsiho disidenta Vaclava Havla, jak piSe dopis Gus-
tavu Husakovi.

Zvlastni misto zaujima instalace ateliérovych fotografic-
kych pristroju. Autofi expozice kladli diraz na pfiblizeni
principu fotografického aparatu a praci se svétlem. Zara-
dili proto do expozice Ctyri interaktivni deskové fotogra-
fické pristroje formatu 13 x 18 cm. Navstévnici pozoruji
obraz na matnici fotoaparatu, jehoz prvky ovladaji pomoci
dotykovych obrazovek. Maji tak moznost prohlédnout si,
jak funguje vyrovnavani sbihajicich se linii pfi fotografova-
ni vysokych budov nebo zvyseni hloubky ostrosti zacloné-
nim objektivu, vyzkouset si, jak se zaostfuje na Sikmou
rovinu aplikaci Scheimpflugovy podminky. Dalsi interaktiv-
ni exponat demonstruje osvétlovani klasického portrétu.
Navstévnici mohou ovladat hlavni, doplikové a pomocné
svétlo i svétlo na pozadi.

Ve spodnim podlaZi expozice ziskala misto rekonstrukce
Zivnostenského fotografického ateliéru na denni svétlo
z obdobi prelomu 19. a 20. stoleti. Svétlo je usmérno-
vano systémem bilych a ¢ernych textilnich zavésu. Nav-
Stévnici maji k dispozici fotograficky pristroj, upraveny
pro pouziti soucasnych material(. S ateliérem sousedi
expozice fotografické laboratore, jejimz Ustfednim expo-
natem je cast fotokomory znamého ceského fotoamaté-
ra Josefa Binka.

A%

1. F. . Stasek: Rez stonkem rostliny.
Mikrodaguerrotypie, 1839

2. Objektiv fotoaparatu Ekling,
kterym fotografoval F. I. Stasek

1.2.

The gallery of the development of photographic technology
continues with sections dedicated to calotype process, salt
prints, albumen papers, wet collodium process, ambrotype,
ferrotype, dry gelatine plates, dichromated colloid process,
photographic films and digital photography. Cameras, pho-
tos, introductory texts and labels are selected so as to show
not only the development of technology but also its direct
impact on a specific social situation. If we take for example
ferrotyping into consideration, it is obvious that photos be-
ing taken by masses of common people meant a decline of
portrait image quality. In the section on photographic film
there are photographs by OldFich Skacha of the Soviet inva-
sion of August 1968 as well as a photograph of the former
dissident Vaclav Havel writing a letter to Gustav Husak.

A special place is dedicated to the installation of studio
photographic devices. The designers of the exhibition
focused on the introduction of the principle of a photo-
graphic apparatus and on work with light. Therefore they
included four interactive board cameras of 13 x 18 cm
in the exhibition. Visitors can observe the image on the
focusing screen of a camera which is operated by touch
screens. They have the opportunity to see the balancing of
converging lines when photographing tall buildings. They
can also try to focus on an inclined plane using the appli-
cation of the Scheimpflug condition through increasing the
depth of focus by shading lens. Another interactive exhibit
demonstrates the way classical portrait lighting works.
Visitors can contol the main, supplementary, auxiliary and
background light.

On the bottom floor there is a reconstruction of a photo-
graphic trade studio for daylight from the late 19t and
early 20t century. The light is manipulated by a system of
white and black textile curtains. Visitors can use a photo-
graphic device modified for use with contemporary photo-
graphic materials. There is an exposition of a photograph
laboratory behind the studio in which the main exhibit is
a part of a photo darkroom of the famous Czech photo en-
thusiast Josef Binko.



[Expozice tiskafstvi]

Motto: Nejvétsi expozice tiskarstviv CR
1700 - soucasnost
680 m2

Drevény knihtiskafsky lis, prelom 17. a 18. stoleti

Casové vymezeni piistroji:
Rozloha:

Nejstarsi exponat:
Nejzajimavéjsi exponat: Prvni knihtiskova rotacka v ceskych zemich, 1876
Autor scénare: Jana Vrankova, Pavel Pohlreich, Olga Fridlova

Architektonické feSeni expozice: Krystof Stulc

Zhotovitel expozice: UNISTAV, a.s.
Grafika: OPEN IDEA, s.r.0.
Cena expozice: 14570 000 K¢

Presné po sto letech od otevieni prvni stalé grafické expozice v Technickém muzeu Kra-
lovstvi ceského ve Schwarzenberském palaci na Hradéanech pfivitala své prvni navstév-
niky nova expozice tiskarstvi v Narodnim technickém muzeu na Letné. Ponechme stra-
nou historické peripetie, které v minulosti vznik expozic, jejich trvani a nakonec i uzavreni
provazely, a soustfedme se na to, pro¢ bylo tiskafstvi umoZznéno znovu se predstavit
navstévniklim v nové samostatné expozici.

O mimoradném vyznamu tiskafstvi pro rozvoj kultury a vzdélanosti lidstva neni pochyb
a produkty tohoto oboru (knihy i dalSi tiskoviny) jsou jiZ po mnoho staleti shromazdovany
jako vzacné predméty v rozsahlych soukromych i vefejnych knihovnach a archivech, kde
jsou k dispozici verejnosti i odbornym badatelim.

Jinak je to ale s tiskarskou technikou, tedy s tiskafskymi stroji. Na nich miizeme sledovat
rozvoj technické invence jejich tvlrcl a technologickych mozZnosti vyroby v daném obdo-
bi. Jako bézné vyrobni prostiedky byly tyto diimysiné stroje nahrazovany modernéjsim
vybavenim a bez sentimentu vyrazovany. Proto se tiskarskych strojl, vyrobenych zhruba
do konce 18. stoleti, az na vzacné vyjimky mnoho nedochovalo. Jednou z mala takovych
vyjimek je krasny dievény lis ze sbirky polygrafie NTM, vyrobeny pro jezuitskou tiskarnu
v prazském Klementinu na prelomu 17. a 18. stoleti.

[Exposition of Typography]

Motto: The largest typography exhibition in the Czech Republic
Time frame: 1700 - present

Area: 680 m2

The oldest exhibit:

The most interesting exhibits:
Author of the libretto:

Architectural designer of the exposition: Krystof Stulc

Wooden letterprint press, late 17t and early 18t century
First letterprint rotary in the Czech lands, 1876
Jana Vrankova, Pavel Pohlreich, Olga Fridlova

Exhibition designer: UNISTAV, a.s.
Graphics: OPEN IDEA, s.r.0.
The price of exposition: 14570 000 CZK

Exactly one hundred years since the opening of the first permanent graphic exhibition in the
Technical museum of the Czech Kingdom in the Schwarzenberg palace in HradCany, a new
exposition of typography welcomed its first visitors to the National Technical Museum in
Letna. Let’s leave aside the historical ups and downs which accompanied the foundation
of the exhibitions, their duration and closure in the past. Let us instead focus on the reason
why typography was chosen for presentation to visitors in a new and separate exposition.
There is no doubt that typography has had an extraordinary importance for the development
of culture and the education of mankind. Typography products (books and other printed
matter) have been collected for centuries as rare objects in large private and public libraries
and archives where they are available to both the public and professional researchers.
Printing technology, which enabled the creation of typography products, is in a different posi-
tion. Printing machines mirror the development of the technical invention of their creators and
the technical possibilities of production in that period. As usual with means of production these
sophisticated machines were eventually replaced by more modern equipment and discarded
without sentiment. Therefore, many old printing machines manufactured around the end of
18t century were not preserved (with rare exceptions). One of the few exceptions is a beautiful
wooden printing press from the polygraphy NTM collection, originally from the Jesuit printing
company in Klementinum in Prague, made at the turn of the 17t and 18t century.
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1. Radkovy sazeci stroj Linotype Ideal, Némecko, 1920; 2. Knihtiskovy rychlolis Johannisberg, Némecko, 1. Linotype Ideal Composing Machine, Germany, 1920; 2. Letterpress machine Johannisberg, Germany,
1910; 3. Litograficky kdmen s loveckym motivem, Cechy, 1890 1910; 3. Lithographic stone with a hunting motif, Bohemia, 1890



1. Inicialky pouZité k tisku faksimile Kroniky Trojanské, Cechy, 1918; 2. Ruéné vysazena stranka, pouzita
k tisku faksimile Kroniky Trojanské, Cechy, 1918; 3. Nejstarsi knihtiskova rotacka v Cechach, Némecko,
1876

Abychom vefejnosti umoznili alespon nahlédnout do krasného a dnes jiz témér zcela
zmizelého svéta starych tiskaren, rozhodli jsme se znovu oprasit a zrestaurovat ty nejza-
jimavéjsi a nejkrasnéjsi staré tiskarskeé stroje, zafizeni a tiskoviny, které se nasim prozi-
ravym a obétavym predchddcim podafilo v rozsahlé shirce polygrafie v NTM shromazdit.
Za vSechny je tfeba zminit zejména prikopnickou praci Vojtécha Naprstka, ktery v druhé
poloviné 19. stoleti zaloZil sbirku tiskafstvi v Ceském priimyslovém muzeu s podporou
Spolku faktorl prazskych knihtiskaren, Klubu prazskych litograft a reditell i personalu
tiskaren.

NTM chce na praci svych pfedchldcl dustojné navazat, aby se vzacna sbirka polygrafie
nejen uchovavala a rozsifovala, ale i podporovala vSeobecné povédomi o tomto krasném
technickém oboru, autorech, odvaze vydavatell, uméni typograft a grafikl i technickém
umu, zkuSenostech a citu tiskar(.

g

1. Initials used to print a facsimile of the Trojan Chronicle, Bohemia, 1918; 2. Manually typeset page, used to print

a facsimile of the Trojan Chronicle, Bohemia, 1918 3. The oldest rotary letterpress in Bohemia, Germany, 1876

To enable the public to have a look into the beautiful and now almost completely vanished
world of old printing companies with an atmosphere full of fragrance, machinery and to
make an auspicious start to the exhibition, we decided to dust and restore the most interest-
ing and most beautiful old printing machinery, equipment and material that our foresighted
and selfless predecessors managed to collect in an extensive collection of polygraphy in the
NTM. It is necessary to mention the pioneering work of Vojtéch Naprstek who founded the
collection of printing in the Czech industry museum in the second half of the 19t century
with the support of the Factor association of Prague letter print companies, the Club of
Prague lithographer and directors as well as the staff of printing companies.

The NTM wants to follow in the footsteps of its predecessors not only to retain and expand
the rare printing collection but also to promote general awareness of this beautiful technical
field, the inventors, the courage of publishers, the art of typographers and graphic design-
ers, the technical skill, experience and sensibilites of printers.



[Expozice dopravy]

Motto: Historie dopravy na tizemi Ceskeé republiky
V mnohém jsme byli mezi prvnimi!

Casové vymezeni: 18. stoleti - sou¢asnost
Rozloha: 2800 m2
Nejstarsi exponat: Konésprezna hasicska stfikacka, 1795

Viiz NW Prasident, 1898
Motocykl Hildebrand-Wolfmiiller, 1894
Letoun Kaspar JK, systém Blériot, 1911

Nejzajimavéjsi exponat:

Autofi scénare: Petr KozZisek, Arnost Nezmeskal, Petr Cenker, Jan Kralik,
Jifi Stfecha, Tomas Kucera

Architektonické feseni expozice: Marcela Steinbachova, Martin Rusina

Zhotovitel expozice: studio ULMA
Grafika: Helena Santava
Cena expozice: 28 786 000 K¢

Doprava je jednim z obor(, na jejich? tradice miZe byt Ceska republika opravnéné hrda.
Do svétovych déjin dopravy se nase zemé zapsala daleko vyraznéjsim zpdsobem, nez by
odpovidalo jeji velikosti i geopolitické pozici.

Expozice historie dopravy NTM je klasickou muzejni expozici, u které je vypovédni déj
prezentovan vyhradné autentickymi originaly z mimoradné hodnotnych sbhirek muzea. Ma
narodni, respektive teritorialni charakter. Obsahuje pouze exponaty, které byly na Gzemi
Ceské republiky vyrobeny, nebo stroje zahraniéni produkce, jejich? provozni historie je
s nasim Gzemim Uzce spjata. V nékolika samostatnych ucelenych pfibézich predstavuje
v Sirsich celospolecenskych souvislostech kompletni prafez historii automobil(i, motocy-

bem pak pfipomina i Zelezni¢ni dopravu a vyvoj hasicskych strikacek.

Mezi Ctyfmi desitkami vystavenych automobilll je fada voz( zcela mimofadného vyzna-
mu - napfiklad Benz Viktoria, prvni automobil provozovany na nasem Gzemi, nebo prvni
u nas vyrobeny automobil NW Prasident. Vice neZ stoletou tradici domaciho automo-
bilového priimyslu predstavuji vedle vozil tfi nejvétsich vyrobct NW-Tatra, L&K-Skoda
a Praga i automobily Aero, Jawa, RAF, Velox, Walter, Wikov a Z.

[Exposition of Transportation]

Motto: The History of transportation in the Czech Republic
We were the first in many ways!

Time frame: 18th century to present

Rozloha: 2800 m?2

The oldest exhibit:

The most interesting exhibits:

Horse-drawn fire engine, 1795

Automobile NW Prasident, 1898

Motorcycle Hildebrand-Wolfmiiller, 1894
Aircraft Kaspar JK, system Blériot, 1911

Petr KoZisek, Arnost Nezmeskal, Petr Cenker,
Jan Kralik, Jifi Strecha, Tomas Kucera
Architectural designer of the exposition: Marcela Steinbachova, Martin Rusina

Script writer:

Exhibition designer: studio ULMA
Graphics: Helena Santava
The price of exposition: 28 786 000 CZK

Transport is one of the fields where the Czech Republic can be rightfully proud of its tradi-
tion. Our country has achieved far more of significance than would correspond to its size or
geo-political position.

The exposition of the history of transportation in the NTM is a classical museum exhibition and
its storyline is presented entirely through authentic originals from extremely valuable collec-
tions. It has a national and territorial nature consisting only of the exhibits made in the Czech
Republic, or machines of foreign production whose operating territory is closely linked. The
exposition presents in several separate themes a broader societal context to the cross section
of the history of automobiles, motorcycles, bikes, aviation and shipping in the Czech Republic.
Rail transport and the development of fire engines are presented in a more concise way.

Of the four dozen automobiles on exhibit there are several cars of extraordinary significance
especially the Benz Viktoria, the first automobile which ran in this country as well as the first
automobile manufactured in this country, the NW Prasident. Not only do the three great-
est manufacturers NW-Tatra, L&K-Skoda and Praga have a long history, the automobiles
Aero, Jawa, RAF, Velox, Walter, Wikov, and Z also have a heritage going back more than a
century.



1. Pohled do Expozice dopravy; 2. Expozice dopravy

Urovenh doméaciho motoristického Zivota vSak dokladaji i v minulosti dovezené a u nas
provozované automobily zahrani¢nich vyrobcu. Nékteré z nich jsou pozoruhodné v celo-
svétovém méfitku, zejména svétové nejstarSi dochované exemplare slavnych znacdek:
automobil z molsheimské tovarny Ettore Bugattiho z roku 1910 nebo viiz némecké znac-
ky Audi (vyroben v letech 1910-1912).

Nékteré vystavené automobily jsou vyznamné spjaty s obecnymi dé€jinami nasi zemé.
Je zde napfiklad dvanactivalcova Tatra 80 prezidenta Masaryka, ale také prehlidkovy
ZIS 110 komunistickych pohlavar(, neprlstielny osmivalcovy mercedes nacistického
ministra K. H. Franka nebo vozy uZivané prezidenty Havlem a Klausem.

Instalace motocykl( odrazi skuteénost, Ze nase zemé byla v minulosti velmoci v jejich
vyrobé. Jiz na pocatku 20. stoleti stala mladoboleslavska tovarna Laurin a Klement
u zrodu tohoto primyslového odvétvi, a nasledné u nas vzniklo na 150 rliznych motocy-
klovych znacek. Expozice vedle fady motocykl( davno zapomenutych znacek (napriklad
Jelinek, Perun, Walter, Itar, Ogar, CAS, Motor Company, Satan nebo Cechie-Béhmerland)
predstavuje v prvni fadé vyvoj konstrukce a vyroby cestovnich a sportovnich motocyklu
nasich nejvyznamnéjsich tovaren - Jawy a CZ. Domaci motocykly pak doplfiuji i stro-

1. View into the exposition of transport; 2. Exposition of transport

The level of motorcycle life was supported by the imported automobiles from foreign manu-
facturers which also operated in Czechoslovakia. Some of them are notable on a global
scale, especially the world s oldest surviving copies of famous brands: the automobile from
Molsheim factory designed by Ettore Bugatti in 1910 or the car of the German brand Audi
(manufactured in 1910-1912).

Some cars on exhibit are, due to their operational history, significantly linked to the general
history of our country. The exposition includes for example the twelve-cylinder Tatra 80 of
President Masaryk but also the parade car ZIS 110 used by communist chiefs, the bul-
letproof eight-cylinder Mercedes of the Nazi minister K. H. Frank as well as cars used by
presidents Havel and Klaus.

The installation of motorcycles reflects the fact that our country was once a great power in
their production. Already at the beginning of the 20th century the factory Laurin and Kle-
ment in Mlada Boleslav had begun this industry and then we gradually created 150 differ-
ent motorcycle brands. The exposition presents primarily the development of construction
and production of travel and sport motorcycles of our most famous factories - Jawa and
Cz. But it also includes a number of long-forgotten brands, eg. Jelinek, Perun, Walter, ltar,



Zleva doprava: Automobil Laurin & Klement typ B z roku 1906; Letoun ing. Jana KaSpara z roku 1911; Vysoké kolo Kohout kolem roku 1885; Konésprezna parni hasi¢ska stfikacka Smékal z roku 1914,
Spodni fada zleva doprava: Cvicny proudovy letoun Aero L 39 C Albatros z roku 1978; Silni¢ni zavodni motocykl CZ 420 typ 860 z roku 1972; Automobil Jawa 750 z roku 1935 vyrobeny pro zavod 1000 mil

Ceskoslovenskych; Motocykl Slavia typ CCR z roku 1905;

From left to right: Laurin & Klement, type B, 1906; Plane of ing. Jan Kaspar, 1911; High wheel, around 1885; Horse-drawn steam fire engine Smékal, 1914;
Below, from left to right: Jet trainer Aero L 39 C Albatros, 1978; Road racing motorcycle CZ 420, type 860, 1972; Car Jawa 750, 1935, manufactured for the race 1000 Czechoslovak miles; Motorcycle Slavia, type CCR, 1905

je zahranicni vyroby, které mély na nasich silnicich zejména v mezivalecném obdobi
vyznamné zastoupeni.

Dalsi ¢ast expozice prezentuje mimoradné hodnotnou sbirku cyklistiky. Jejim zakladem
je kolekce Augustina Vondficha, ktery sbiral jizdni kola jiz od pocatku 20. stoleti a na
sklonku Zivota svou sbirku daroval muzeu. Vystaveny jsou nejen vSechny hlavni mezniky
ve vyvoji jizdniho kola od prvni poloviny 19. stoleti aZ do souc¢asnosti, ale i nékteré histo-
rické konstrukéni kuriozity.

Dominantu vstupniho prostoru do expozice tvofi zavéSeny letoun JK, systém Blériot,
se kterym v roce 1911 vykonal Ing. Jan KaSpar prvni dalkovy let v déjinach ¢eského
letectvi - z Pardubic do Velké Chuchle. Tento letoun pak v dopravni expozici dopliuje
dalSich Sestnact letadel, vétSinou zavéSenych v prostoru. Ze starsi domaci produkce
jsou to naptiklad letouny Avia BH-9 nebo Zlin Z-XIll, z novéjsi pak Zlin Z-50L a Aero L-39C

Ogar, CAS, Motor Company, Satan or Cechie-Béhmerland. There are not only domestic mo-
torcycles but also motorcycles of foreign production that complement the exposition. These
foreign motorcycles were on our roads between the wars and had a significant presence .

Another part of the exhibition presents an extremely valuable collection of cycles. Its base
is the collection of Augustin Vondfich who began collecting bikes at the beginning of the
20t century and at the end of his life donated his collection to the museum. The exhibition
includes not only all the major milestones in the development of the bicycle from the early
19t century until today but also some historical construction curiosities.

The hung aircraft JK, Blériot system is the dominant feature of the exposition. With this
aircraft Ing. Jan Kaspar performed the first long-distance flight in the history of Czech avi-
ation - from Pardubice to Velka Chuchle. Moreover, there are 16 other aircrafts, mostly
suspended overhead. These are for example aircraft Avia BH-9 from older domestic pro-



Albatros. V expozici je mimo jiné vystaven i sti-
haci letoun Supermarine Spitfire LF Mk. IX a tfi
celosvétové unikatni dvouplosniky z obdobi prv-
ni svétové valky - Anatra Anasal, LWF Model
V Tractor a Knoller C. Il.

Déjiny lodni dopravy jsou v expozici dokumen-
tovany prevainé modely plavidel, které, opét
v samostatném expozi¢nim pfibéhu, priblizuji

historii Ceské a ceskoslovenské fiéni i namorni
plavby.

TFi pohledy do Expozice dopravy v dopravni hale

duction or Zlin Z-XIIl. The more recent production
represents Zlin Z-50L and Aero L-39C Albatros. The
exposition also includes the fighter aircraft Super-
marine Spitfire LF Mk.IX and three globally unique
biplanes from the First World War - Anatra Anasal,
LWF Model V Tractor and Knoller C.II.

The history of shipping is represented mostly by
ship models which introduce the history of Czech
and Czechoslovak river and sea transport in a sepa-
rate exposition storyline.




[Expozice astronomie]

Motto: Nejvyznamnéjsi sbirka astronomickych pfistrojii v CR
Casové vymezeni pristroji: 1450-2009

Rozloha: 225 m2

Nejstarsi exponat: Meteorit, 4 000-5 000 let

Nejzajimavéjsi exponat: Astronomické hodiny, Engelbertus Seige, 1791

Autor scénafe: Antonin Svejda
Architektonické feSeni expozice: Projektil architekti, s.r.o.
REVYKO, s.r.0.

Zuzana B. Horecka, Jana Delafontaine, Jean - Marie Dela-
fontaine (design studio KULTIVAR)

Zhotovitel expozice:
Grafika:

Expozice astronomie je koncipovana jako nekonecny vesmirny prostor piny hvézd, sym-
bolizovany unikatnimi sbirkovymi predméty. Temné prostiedi vystavniho salu vytvari
tajemnou iluzi noci a navozuje atmosféru astronomického pozorovani. Seznamuje s his-
torii astronomie a predstavuje pfistroje z bohatych sbirek NTM, srovnatelnych s nejvy-

znamnéjSimi evropskymi sbirkami.

Vstup do expozice tvofi ¢ast nazvana Z déjin astronomického poznani. Na ¢asové lince
jsou vyznaceny mezniky z déjin astronomie, od starovékého Egypta az po 21. stoleti.
Strucny prehled historie oboru je dokumentovan v Sesti filmovych pfibézich. Soucasnost
astronomie prezentuje projekéni prostor s filmy pfedstavujicimi nejmodernéjsi techniku
svétovych observatofi. Salu dominuje meteorit, nalezeny roku 2005 v Argentiné na misté
zvaném Campo del Cielo (Nebesky tabor). Tohoto volné vystaveného kusu Zeleza z ves-
miru o hmotnosti 81 kg se navstévnici mohou dotykat.

Architektonické feSeni druhé Casti expozice umoZnuje pruahled prostorem, délenym
sklenénymi sténami. Tato ¢ast expozice, nazvana Z déjin astronomickych pristrojd,
ukazuje v Sesti tematickych skupinach pfistroje pouzivané v astronomii (sluneé¢ni hodi-
ny, pristroje k méfeni Ghld, astrometrické pristroje, dalekohledy, rysovaci a vypocetni
pomdUcky a demonstracni pfistroje). V expozici je vystaveno celkem 220 pomUcek pro

[Exposition of Astronomy]

Motto: The most significant collection of astronomical devices in the Czech Republic
Time frame: 1450-2009
Area: 225 m2

The oldest exhibit: meteorite, 4 000-5 000 years

The most interesting exhibits: astronomical clock of P. Engelbert Seige, 1791
Script writer: Antonin Svejda
Architectural designer of the exposition: Projektil architekti, s.r.o.
REVYKO, s.r.o0.

Zuzana B. Horecka, Jana Delafontaine, Jean - Marie
Delafontaine (design studio KULTIVAR)

Exhibition designer:

Graphics:

The exposition of astronomy is designed as an infinite universe full of stars symbolized by a
unique collection of astonomical artefacts. The dimly lit environment of the exhibition hall
creates a mysterious illusion of night and evokes the atmosphere of astronomical observa-
tion. It introduces the history of astronomy and presents devices from the rich collections of
the NTM, comparable with the most important European collections.

A section called From the history of astronomical knowledge is at the entrance of the exhi-
bition. The time line is marked by milestones from the history of astronomy, from ancient
Egypt to the 21st century. A brief overview of the field of history is documented in six film sto-
ries. Contemporary Astronomy presents a projection space with films introducing the most
modern technology of world observatories. The hall is dominated by a meteorite, found in
2005 in Argentina in the deposits known as Campo del Cielo (Heavenly Camp). This freely
displayed piece of space iron, weighing 81 kg, is available for visitors to touch.

The architectonical solution of the second part of the exposition provides the visitor with
a view of space, divided by glass walls. Its content consists of extracts of From the history
of astronomical devices and is divided into six thematic groups (sundials, instruments for
measuring angles, astrometric instruments, telescopes, drawing and computer tools and
demonstration equipment). A total of 220 devices are on exhibition in this area, as well as
tools for astronomers, geometers, navigators, arithmetician and cartographers from the



1. Vstupni ¢ast expozice; 2. Zelezny meteorit, spadl v Campo del Cielo pfed 4000-5000 lety

astronomy, geometry, navigatory, poCtare a kartografy z 15. az 21. stoleti, které tvori
velmi cenny soubor historickych védeckych pfistroji. Mezi exponaty, které maji velky
vyznam pro déjiny védy u nas, patii Blrgiho sextant (kolem 1600), jimz méfil cisarsky
matematik Johannes Kepler dvé opozice Marsu v letech 1602 a 1604 a zatméni Mési-
ce roku 1628. Neméné zajimava je sbirka pfistroju (sextant, slune¢ni hodiny) Erasma
Habermela, mechanika plsobiciho téZ na dvore cisafe Rudolfa Il. v Praze na pfelomu
16. a 17. stoleti.

K Ghlomérnym pomUckam patfi nejstarsi pristroj celé shirky - pozdné goticky astrolab
z poloviny 15. stoleti. Astrolab byl symbolem astronomie a pouzival se od dob antiky az
do 18. stoleti. Pobliz astrolabu je vystavena moderni navigace systému GPS k urceni
presné polohy a ¢asu na kterémkoli misté na Zemi.

Matematickou pomuckou k usnadnéni vypoctl a ziskani informaci je Organum mathe-
maticum Athanasia Kirchera ze 17. stoleti. Tato tajuplna skfifnka je prenosnou encyklope-
dii védeckych obor (aritmetika, geometrie, fortifikace, chronologie, gnémonika, astrono-
mie, astrologie, Sifrovani a hudba) a funguje podobné jako moderni notebook.

1. Entrance of the exhibition; 2. Iron meteorite, fell in the Campo del Cielo 4000-5000 years ago

15t to 21st century, forming a very valuable collection of historical scientific devices. The
Burgi Sextant (around 1600), which was used by the imperial mathematician Johannes
Kepler for measurement of two oppositions of Mars in 1602 and 1604 and the eclipse of
the moon in 1628, is displayed among exhibits which are of great importance to the history
of science in the Czech republic. The collection of devices such as a sextant and a sundial
as well as other devices designed by Erasmus Habermel are equally interesting. Mechanics
which operated at the court of the emperor Rudolf Il in Prague at the turn of the 16t and 17t
century, are located in this area, should also prove fascinating to the visitor.

The oldest device of the whole collection can be found in the angle-measuring tools sec-
tion and is the late Gothic astrolabe from the 15t century. The astrolabe was a symbol of
astronomy and was used since antiquity until the 18t century. A modern GPS navigation
system is on exhibition in the immediate vicinity of the astrolabe and is used to specify the
exact position and time anywhere on Earth.

The Organum mathematicum created by Athanasius Kircher and dating from the 17t century
is a mathematical tool to facilitate calculations and obtain information. The mysterious box is



1. Rovnikové slunecni hodiny, 18. stoleti, Masig, Londyn; 2. Vystavené globy; 3. Demonstracni pfedméty 1. Equinoctial sundial, 18th century, Masig, London; 2. Exhibited globes; 3. Demonstrating instruments




Astronomické hodiny (1791) Engelberta Seige, prevora klastera v Oseku, jsou kabinetnim
orlojem, ktery ukazuje pohyby Slunce, planet, mésicl a hvézdné oblohy.

Expozice priblizuje navstévnikim vysokou Groven a tradici exaktnich véd, zvlasté astro-
nomie, na nasem Uzemi. Vedle exponatl zprostiedkovavaji dalsi rovinu poznani textové
a vizualni informace ve formé multimédii. Instalace je dopinéna projekcemi animovanych
pribéh, priblizujicich funkci a vyvoj vystavenych pfistrojd.

Dulezité je propojeni unikatnich shirkovych predmétl s interaktivnimi modely, na nichz
jsou prezentovany principy a pouZziti téchto predmétd. Navstévnici si tak mohou vyzkouset
préci starych astronom( a porozumét zakladim méreni. K navrzenym predmétim patfi
slunecni hodiny, model astrolabu, kvadrant, Galilelv a Keplertv dalekohled a pohyblivy
model sluneéni soustavy.

a portable encyclopedia of scientific disciplines (arithmetic, geometry, fortification, chronology,
gnomonic, astronomy, astrology, encryption and music) and it works like a modern laptop.
The astronomical clock (1791) by Engelbert Seige, formerly of the monastery in Osek, is
a cabinet astronomical clock that shows the movements of the sun, planets, moons and
a starry sky.

The Astronomy exhibition draws attention to the high standard and tradition of exact science,
especially astronomy, in this country. Besides the exhibits, textual and visual information in
multimedia form convey another level of knowledge. The exposition is accompanied by projec-
tions of animated stories, introducing function and development of devices on exhibition.

It is important to link unique collection items with interactive models in which the princi-
ples and use of these items are demonstrated. Visitors can experience the work of ancient
astronomers and understand the basics of measurement. The designed items include the
sundial, the astrolabe model, the quadrant, the Galileo and Kepler’s telescope and the mov-
ing model of the solar system.

1. Armilarni sféra, 1560-1580, neoznaceno ; 2. Zamérovaci pristroj na délo, pocatek 17. stoleti, Heinrich
Stolle, Praha; 3. Astronomicky teodolit, 1816-1818, Reichenbach, Utzschneider a Liebherr, Mnichov

1. Armillary sphere, 1560-1580, unsigned; 2. Gunner’s level, early 17th century, Heinrich Stolle, Prague;
3. Astronomical theodolite, 1816-1818, Reichenbach, Utzschneider and Liebherr, Munich



[Motocyklové expozice na hradé Kémen]

Jednim z nejstarsich a zaroven obsahové nejhodnotnéjSich motocyklo-
vych muzei/nejhodnotnéjsim motocyklovym muzeem na nasem lzemi
je jiz od roku 1974 motocyklova expozice/m/Muzeum jednostopych
vozidel na hradé Kamen nedaleko Pacova.

Znacné zdevastovany hrad proSel do pocatku 70. let 20. stoleti kompletni rekonstrukci,
z vnitfniho vybaveni se vSak nedochovalo témér nic. V ramci Gvah o vyuziti hradu pro
kulturni a vzdélavaci Gcely padlo Stastné rozhodnuti zbudovat v prostorach tohoto his-
torického objektu reprezentativni motocyklové muzeum. Od samého pocatku se na pfi-
pravé expozice podilelo Narodni technické muzeum, které ze své sbirky zapUjcilo soubor
tvofici nejvétsi/prevaznou Cast vystavenych predmétd: nejcennéjsi motocykly, motocy-
klové soucasti i trofeje z motocyklového sportu. Také veSkeré texty k expozici jsou dilem
pracovnikd Narodniho technického muzea.
V ramci pfipravy nové stalé motocyklové expozice v hlavni budové NTM v Praze na Letné
doslo rovnéz k vyrazné obméné motocyklové expozice na Kameni. V roce 2009 tak NTM
na hrad Kamen nové zapUjcilo fadu jedineénych motocykl(. Je to mimo jiné napfiklad
prototyp stroje Jawa 250 z roku 1939, ktery byl jednim z prvnich vyvojovych krok(, na
jejichZ konci stal slavny stroj Jawa 250 typ 11 prezdivany ,Pérak*, ktery byl na konci
40. let 20. stoleti oznacovan za nejmodernéjsi dvéstépadesatku svéta. DalSim nové
zapUjcenym strojem je silnicni zavodni verze legendarni Jawy 500 OHC, pravdépodobné
z roku 1951. Tento special vybaveny dvouvackovym motorem je strojem stejného typu,
na jakém tehdy v Jawé zacinal zavodit napfiklad legendarni motocyklovy jezdec/pozdéjsi
Gspésny zavodnik zavod(l mistrovstvi svéta Frantisek Stastny.
Nérodni technické muzeum pfipravuje pro spole¢nou motocyklovou expozici na hradé
Kamen dalsi zajimava prekvapeni.

Dalsi informace na: www.hradkamen.cz

[The Kamen Castle Motorcycle Exposition ]

The motorcycle exhibition in KAmen castle near the town of Pacov is
one of the oldest motorcycle museums in the Czech Republic and has
housed it’s valuable collection since 1974.

The then considerably dilapidated castle was completely restored at the beginning of the
1970s. However, virtually nothing was preserved from the furnishings. It was then the for-
tunate decision was made to build a representative motorcycle museum on the premises
of the historical edifice.
The National Technical Museum participated in the preparation of the exposition from the
very beginning. It lent, along with a wide range of other items, the most valuable motorcy-
cles from its collections. In terms of content, the loaned motorcycles, motorcycle parts and
motorcycle sport trophies from NTM’s property represents by far the largest proportion of
items exhibited in the castle. Similarly, all texts in the motorcycle exhibition have been pre-
pared by the National Technical Museum’s researchers.
In the process of preparation of a new permanent motorcycle exhibition in the main NTM build-
ing in the Prague district of Letna, the Kdmen exhibition underwent a significant change. Thus in
2009, NTM lent a number of unique motorcycles to Kdmen castle. Among other things, a Jawa
250 prototype from 1939, representing one of the first developmental stages leading to the
creation of the famous Jawa 250, type 11, nicknamed “Pérak” (“Spring”), which was considered
a state-of-the-art 250 litre at the end of 1940s. Another machine on loan is the road race ver-
sion of the legendary Jawa 500 OHC from the early 1950s. A road race special with a 500 DOHC
engine probably produced in 1951, it is a machine of the same type as the one which FrantiSek
Stastny, probably the most popular Czech motorcycle racer of all time, started to race on.
The National Technical Museums is currently preparing further interesting surprises for
a joint motorcycle exhibition in Kdmen castle.

For more information: www.hradkamen.cz



Pohled do Motocyklové expozice na hradé Kamen View into the Motorcycle exhibition at the Kamen Castle !



Expozice umélecke litiny
v Komarové u Horovic

Expozice o déjinach uméleckého slévani zeleza byla oteviena ve vystavnim prostoru slé-
varenského muzea v Komarové v byvalém zamku v roce 1985. Jejim zakladem se stala
putovni vystava Ceska umélecka litina, kterou Narodni technické muzeum prezentovalo
predchozich deset let v evropskych méstech. Do Komarova se tak vratila kolekce umélec-
ké litiny z vzorkovny zdejSich slavnych Zelezaren, které ji koncem 20. a poc¢atkem 30. let
20. stoleti darovaly Narodnimu technickému muzeu. Bylo to jiz ¢tvrté otevieni muzejni
expozice v Komarové, jejiz zaklad byl poloZen jiz r. 1926. V roce 1988 byl statut muzea
zménén na podnikovy. V souladu se znénim zakona 122/2000 Sh. o ochrané sbirek
muzejni povahy bylo nutno sbirkovym predmétiim zajistit odpovidajici péci. Proto byl
Narodnimu technickému muzeu darovan i zbyvajici soubor uméleckych odlitkli z expo-
zice, ktera zUstala ve stavajici budové, a zfizovatelem slévarenského muzea se stal / je
nadale méstys Komarov.

Expozice komarovského muzea s 650 vystavenymi predméty se tak stala vykladni skfini
sbirky umélecké litiny NTM, prezentujici produkci zdejSich Zelezaren v rozpéti vice nez
jednoho sta let.

Exposition of Cast Iron Art
in Komarov near Horovice

The exposition of the history of cast iron art opened in the exhibition area of the foundry
museum in Komarov in a former castle in 1985. Its foundation was a travelling exhibition
of Czech cast iron art which was ran by the National Technical Museum over the last ten
years in various European cities. The cast iron art collection returned to Komarov from a
showroom of former famous ironworks which gave the collection to the National Technical
Museum at the end of the 1920s and the beginning of 1930s. It was already the fourth
opening of a museum exhibition in Komarov, whose foundation was laid in 1926. In 1988
the museum became a private company. In accordance with Act 122/2000 Coll. on the
protection of museum collections it was necessary to ensure adequate care. Therefore the
remaining set of artistic casting from the exhibition was given to the National Technical
Museum and it remained in the existing building. The founder of the foundry museum was
and still is the town of Komarov.

The exhibition of the museum in Komarov with 650 items on display has become a show-
case of the artistic cast collection of the NTM, presenting production of local ironworks
dating from over more than one hundred years.



Pohled do Expozice umélecké litiny v Komarové u Hofovic

Nejcennéjsi odlitky a slévarenské modely pochéazeji z prvni poloviny 19. stoleti, kdy
Zelezarny v Komarové byly uznavanym vyrobcem Spickové umélecké litiny ve stredni
Evropé. Z této doby jsou vystaveny reliéfy, plakety, plastiky, svitidla, Sperky a jiné uzit-
kové i dekorativni litinové predméty, dokonalé po technické i umélecké strance. Dru-
hou ¢ast tvofi predméty vyrobené po roce 1852, kdy zelezarny presly do majetku knizat
z Hanau. Jsou to zejména odlitky reprezentujici Zelezarny v Komarové, prezentované na
Zemskeé jubilejni vystavé v roce 1891, a predméty z pocatku 20. stoleti. Kromé toho je
mozné obdivovat i témér osmdesat kusl litinovych forem na pecivo nejriznéjsich tva-
rd a kuchynské nadobi dokladajici béZnou sériovou vyrobu uZitkové litiny. Zastoupen je
i maly soubor hornickych slavnostnich ¢epic, Svancar a kahanu, pripominajici také tradici
dolovani na Komarovsku.

Expozice je oteviena kazdoroCné od zacatku kvétna do konce zafi kaZzdou sobotu
od 9 do 11 hodin. Dalsi dny Ize prohlidku pro skupiny nad 10 osob domluvit s vedoucim
muzea.

Dalsi informace na: www.ikomarov.cz/muzeum/kontaktni-udaje/

View into the Exhibition of art cast in Komarov near Hofovice

The most valuable castings and foundry models come from the first half of 19th century
when the ironworks in Koméarov were a respected leading manufacturer of iron cast art in
Central Europe. One part of the exposition contains reliefs, plaques, sculptures, lamps,
jewelry and other utility and decorative cast-iron items from this time, perfect from both the
technical and artistic point of view. The second part consists of objects made after 1852
when the ironworks passed into possession of princes of Hanau. These are iron castings
representing the ironworks in Komarov presented at the Jubilee exhibition in 1891 and
items from the beginning of the 20th century. In addition, it is possible to admire nearly
eighty pieces of cast-iron molds for pastry of various shapes and kitchenware documenting
the routine serial production of utility iron. A collection of miner’s ceremonial hats, mining
rods and miner’s lamps represents the tradition of mining in Komarov.

The exhibition is open annually every day from early May until late September every Satur-
day from 9 - 11 o’clock.On other days it is also possible to arrange a tour for groups of more
than 10 people with the head of the museum.

For more information: www.ikomarov.cz/muzeum/kontaktni-udaje/



Muzeum Frantiska Krizika v Planici
(rodny domek vynalezce).

Narodni technické muzeum v priibéhu své existence poskytovalo také
odborné poradenské a metodickeé sluzby pfii vzniku ¢i obnové svym men-
sim, oborové a tématicky pfibuznym muzeim. Patfilo mezi né i Muzeum
FrantiSka Krizika, umisténé do jeho rodného domku v poSumavském
méstecku Planice. Za dobu své existence doznal domek fadu zmén
a prodélal ¢etné upravy, které mély prispét k jeho novému muzejnimu
vyuziti. A da se f¥ici, Ze od pocatku stalo u zrodu muzea také Narodni
technické muzeum v Praze.

Poprvé se myslenka na zfizeni muzea - pamatniku FrantiSka Kfizika - objevila v poloviné
50. let 20. stoleti, inspirovana blizicim se 110. vyro¢im vynalezcova narozeni v roce 1957.
Zchatraly objekt v havarijnim stavu vykoupil od posledniho majitele stat. DalSim krokem
pak byla naro€na stavebni rekonstrukce, které se ve spolupraci s pamatkari ujal Okresni
stavebni podnik v Klatovech a kone¢né nasledovala instalace muzejni expozice, na niZ se
podilelo mésto Planice a Narodni technické muzeum, které poskytlo i nékteré originalni
dokumenty. V této podobé, jen s drobnymi Gpravami slouzila expozice Ctyricet let.

Po oslavach 150. vyroCi narozeni FrantiSka KFizika v ¢ervnu roku 1997 prisel podnét
k rekonstrukci expozice opét z Narodniho technického muzea.

Koordinace praci a odborného dohledu se s podporou Méstského Gradu v Planici a teh-
dejsiho starosty Vaclava Petr(i ujal archivar Narodniho technického muzea dr. Jan Hozak.
Plvodni koncepce expozice zUstala v zasadé zachovana, rozsitily se texty, zhotovily nové
reprodukce dokumentt a umistily se do novych rama.

Na finan&nim zajisténi celé akce se podilely CEZ a Vystavité Praha.

Posledni proména Muzea FrantiSka Kfizika, a mGZeme fici zcela zasadni, probéhla v letech
2007 - 2010. Znamenala nejen generalni stavebni rekonstrukci v duchu pozadavk
pamatkové péce, ale soucasné i vybudovani nové interaktivni expozice, pfi jejiz tvorbé

Museum of Frantisek Krizik in Planice
(birthhouse of the inventor)

The National Technical Museum has provided in the course of its existen-
ce professional and methodological consulting in the creation or resto-
ration of its smaller, professionally and thematically related museums.
These included the Museum of Frantisek Krizik, located in his birthhou-
se in the town of Planice in Sumava. During its existence the house has
undergone several changes and numerous modifications which should
help the museum to its new use. We can say that the National Techni-
cal Museum was also at the birth of the museum.

For the first time the idea of establishing a museum - the memorial of FrantiSek Krizik
- appeared in the mid-50th of the 20t century, inspired by the upcoming 110t inventor’s
birth anniversary in 1957. The state bought a dilapidated building in disrepair from the
last owner. The next step was a demanding reconstruction which was carried out by the
District construction company in collaboration with district conservationists. An installation
of a museum exposition finally followed, to which the town of Planice contributed and the
National Technical Museum provided some original documents. The exposition remained in
this form, only with minor modifications, for forty years.

After celebrating the 150t birth anniversary of FrantiSek KFizik in June 1997, an initiative
came again from the National Technical Museum to reconstruct the exposure.

The archivist of the National Technical Museum dr. Jan Hozak was in charge of the coordi-
nation of work and professional supervision with the support of the former mayor Vaclav
Petru. The original conception of exposure remained basically maintained, some texts were
extended, new reproductions were made and placed into new frames. CEZ and Prague Ex-
hibition Grounds participated in a financial security of the event.

The last and crucial transformation of the Museum of FrantiSek KFizik was carried out in
2007 - 2010. It signified not only the general structural reconstruction due to the require-
ments of conservation but also building a new interactive exposition. During its formation



1. Pohled do expozice; 2. Planice - rodny diim Frantiska KFiZika

spojily sily Narodni technické muzeum a Ceské vysoké uéeni technické v Praze, personal-
né zastoupené za NTM dr. Janem Hozakem, za CVUT ing. Janem MikeSem a prof. Marcelou
KriZzikova obloukovka z roku 1884, ktera je napojena na energetické soustroji zhruba
v sestavé, jak se objevilo pred sto lety v Cachrovské elektrarné na Sumavé - dynamoe-
lektricky stroj, olejovy regulator a rozvodna deska, na niz si navstévnici na pokyn prdvod-
ce obloukovou lampu rozsviti. VSechna zafizeni jsou renovovana a je mozné uvést je do
chodu, na ¢emZ ma zasluhu brnénska firma Flirex. Ve druhé, mensi mistnosti domku, je
kromé Zivotopisnych panell a drobnych autentickych pamatek na F. Kfizika instalovano
promitaci zafizeni, z néhoz mohou navstévnici sledovat dokumentarni filmy o zivoté a dile
slavného planického rodaka. Muzeum Frantiska KFiZzika bylo znovuotevieno pfi slavnos-
tech 500 let mésta Planice 25. ¢ervna 2010. Finanéné se na obnové podileli potomci
rodiny F. KFiZzika, Nadace CEZ a plzefiského kraje, mésto Pléanice, firma Flirex z Brna a Spo-
le€nost FrantiSka Krizika.

Dalsi informace na: www.planice.cz

1. View into the exhibition; 2. Planice - the birthplace of FrantisSek KriZik

the forces of the National Technical Museum and the Technical University in Prague joined.
The NTM was represented by dr. Jan Hozak and the Technical University in Prague by ing. Jan
Mikes and professor Marcela Efmertova (both from the Faculty of Electrical Engineering). The
semantic focus of the exhibition is KfiZik s functional arc from 1884 which is connected to
power generators of the same design that existed in the power plant in Cachrov in Sumava
- a dynamo-electric machine, an oil regulator and a distribution board on which visitors can
light up the arc lamp to the instruction of the guide. All facilities are renovated and it is pos-
sible to bring them into operation thanks to the company Flirex from Brno. In the second and
smaller room there are biographical panels, small authentic relics of F. Kfizik and installed
projection device on which it is possible to watch documentary films about life and work of
the famous countryman of Planice. The Museum of FrantiSek Kfizik was reopened during
celebrations of 500 years of the town of Planice on June 25, 2010. The descendants of KFiZik
family, Foundation of CEZ and the Pilsen Region, the town of Planice, the company Flirex
from Brno and the FrantiSek KFizik Association financially contributed to the restoring.

For more information: www.planice.cz



Muzeum méstské hromadné dopravy
v Praze

Dé&jiny vefejné kolejové dopravy v hlavnim mésté dnedni Ceské republi-
ky se datuji od roku 1875, kdy byla 23. zafi oteviena trat konéspfezné
tramvaje na lince Karlin - Narodni divadlo. Dopravu provozoval belgicky
podnikatel Eduard Otlet az do roku 1898, kdy byla konka vykoupena.
Hromadnou dopravu v Praze vSak zahdjily uz v roce 1829 omnibusy, kte-
ré se udrzely do roku 1893. Kromé toho zacal parnik BOHEMIA v roce
1841 s osobni paroplavbou na Vitavé a v 1été 1845 dorazila do hlavniho
mésta také parostrojni Zeleznice z Olomouce.

Prvni elektrickou dréhu vybudoval v Praze na Letné Cesky elektrotechnik FrantiSek KFizik
viceméné z propagacnich ddvodd u pfileZitosti Zemské jubilejni vystavy v roce 1891.
Vedla od horni stanice lanové drahy na Letnou dnesni Oveneckou ulici do Stromovky.
Tentyz podnikatel zfidil v roce 1896 také nejstarsi linku poulicni elektrické drahy Pra-
ha-Liben-Vysocany. V nasledujicim roce (1897) byl zahajen provoz na elektrické draze
Smichov-Kosite, kterou nechal vystavét starosta Matéj Hlavacek. Soucasné vybudovaly
Kralovské Vinohrady, které byly tehdy stejné jako Kosife samostatnym méstem, prvni
Usek budouci okruzni drahy Praha-Zizkov-Vinohrady.

Roku 1897 byly rovnéz zaloZeny Elektrické podniky kral. hlav. mésta Prahy, které hned
zacaly stavét vlastni traté. Do roku 1907 pak vykoupily vSechny traté konky i soukromych
elektrickych drah, takze ziskaly monopol na jejich dal$i provozovani. V roce 1925 zacala
také pravidelna autobusova doprava, ktera se postupné rozvinula do sou¢asné podoby
a propojila vSechny okrajové Casti tzv. Velké Prahy. Od roku 1936 jezdily v Praze trolej-
busy, ovsem jejich provoz byl bohuzel v roce 1972 ukoncen. V roce 1932 byla opravena
a prodlouzena petfinska lanovka - dostala elektricky pohon a nové vozy. Sesuv pudy
vroce 1965 vsak jeji zivot na 20 let opét nasilné prerusil. Celkové opravy drazniho télesa
a obnoveni provozu s rekonstruovanymi skiinémi na plvodnich podvozcich se dockala
v roce 1985. NejnovéjsSim dopravnim prostfedkem v Praze se stalo metro, jehoZ prvni
Usek na trase C byl uveden do provozu v roce 1974.

VSechny zminéné druhy prazské hromadné dopravy predstavuje ve své stalé expozici
Muzeum MHD. Bylo otevieno v roce 1993 v ¢asti pamatkové chranéné vozovny ve Stre-

Museum of Public Transport
in Prague

The history of the public rail transport in the capital of the Czech Repub-
lic dates back to 1875. On the 23 September started an open horse-
drawn tram on the line Karlin - National theatre. The transport was
operated by a Belgian businessman Eduard Otlet until 1898 when
the tram was bought by another company. Public transport in Prague
started omnibuses in 1829 which remained until 1893. In addition, a
steamboat BOHEMIA began its personal steam navigation on the river
Vitava and in summer 1845 a steam engine railway arrived to the capi-
tal from Olomouc..

The first electrical tramway was built by the Czech electrical engineer FrantiSek Kfizik
on Letna in Prague mainly for promotional reasons on the occasion of Jubilee exhibi-
tion in 1891. It led from the upper cableway station on Letna through Ovenecka street
towards Stromovka. The same businessman established the oldest street electrical
railway line Praha - Liben - VysoCany in 1896. The electrical railway line Smichov
- Kosite was put into operation in the following year 1897 which was built by the mayor
Matéj Hlavacek. At the same time the independent town Kralovské Vinohrady built the
first section of the future orbital Praha - Zizkov - Vinohrady.

In 1897 the Electrical company of the royal capital Prague which immediately began
to write thein own tracks. Until 1907 the company bought all tracks of the open horse-
drawn tram and private electrical tracks, so it gained a monopoly on their next opera-
tion. In 1925 a regular bus transport began which gradually evolved into its present
form and linked all suburbs of so-called large Prague. Since 1936 trolley buses ran in
Prague, but their operation was unfortunately terminated in 1972. In 1932 the Petfin
funicular was repaired and extended - it got electric power and new cars. But in 1965
a landslide forcibly interrupted its life for 20 years. Total railway track was repaired
and recovered with reconstructed cabinets on the original chassis in 1985. The latest
means of transport in Prague was the underground and its first section of the line C was
put into operation in 1974.

All mentioned means of Prague transport are introduced in its permanent exhibition in
the Museum of Public transport. It was openned in 1993 in the conservation area of



Muzeum méstské hromadné dopravy v Praze

Sovicich. Ta patfi k nejstarSim primyslovym stavbam svého druhu - byla postavena uz
roku 1909 pro potieby byvalych Elektrickych podnik(i (dnes Dopravni podnik hlav. mésta
Prahy - DPP). Pivodnimu Gcelu slouZila aZ do roku 1992, pak byla stavebné upravena
pro potfeby muzea DPP. Na seznam nemovitych kulturnich pamatek byla zapsana uz roku
1991. V roce 1998 byl movitou kulturni pamatkou prohlasen i soubor 48 historickych
vozidel a 34 dalSich pfedméta.
Sbirka Muzea MHD se zac¢ala budovat uz v 70. letech 20. stoleti, zejména v souvislosti
s vyfazovanim historickych dvounapravovych tramvaji pfi ukonceni jejich provozu v roce
1974. Postupné se dopliuje o vozidla ostatnich druhd, napf. autobusy a trolejbusy, a také
o nejriznéjsi pfedméty z dalSich oboru. Hlavni prostor stalé expozice ve dvou halach
stfeSovické vozovny zaujimaji ovSem predevSim vice neZ ¢tyfi desitky vozidel kolejové
i nekolejové dopravy a specialnich zafizeni, rovnéz modely voz( a celych dopravnich sys-
tému, které se nedochovaly, dobové fotografie, jizdenky, planky, vykresy nebo archivni
dokumenty.
Také Zelezniéni muzeum NTM zapdjéilo do StfeSovic fadu predmétd, které tamni expozi-
ci vyznamnym zplsobem dopliiuji. Nejvyznamnéjsim je jisté podvozek motorového vozu
¢. 7, ktery vyrobila vozovka F. Ringhoffer pro Krizikovu elektrickou drahu Praha-Liben-
Vysocany v roce 1896. Déle je to napf. dvojkoli z plvodniho vozu pozemni lanovky na
Petfin, dodaného rovnéz firmou Ringhoffer v roce 1891, nékolik kontrolérd znacek Krizik
a Walker nebo soubor starych soucasti vrchniho napajeciho vedeni.

Dalsi informace na: www.dpp.cz/muzeum-mhad/

Museum of public transport in Prague

the depot in StfeSovice. It belongs to the oldest industrial buildings of its kind - it was
builtin 1909 and it served to former Electrical company (today Prague public transport
). It was used for its original purpose until 1992, then it was adapted for the needs of
the Museum of public transport. It has been registered on the list of cultural monu-
ments since 1991. In 1998 also a collection of 48 vintage cars and 34 other items
were declared as movable cultural monuments.
They started to build a collection of the Museum of public transport in 1970s, particu-
larly in relation with decommissioning of historical two-axle tram at the end of their op-
eration in 1974. Gradually, other type sof vehicles follow, for example buses and trolley
buses, but also different kinds of items from various fields. There are more than 40 rail
and non-rail vehicles and special equipment in the main area of the permanent exhibi-
tion in two naves of the StfeSovice depot. There are also vehicle models and complete
transport systems which have not been preserved, period photographs, tickets, plans,
drawings or archival documents.
The Railway museum of the National Technical Museum lent a number of items to
StreSovice, which make the exhibition complete. The most significant exhibit is cer-
tainly the chassis of the car No. 7 produced by the car company F. Ringhoffer for Kfizik
electrical railway ,Praha - Liben - Vyso€any“ in 1896. Then there is the original double
wheel of the funicular to Petfin also produced by the Ringhoffer company in 1891, sev-
eral controllers of the brand KFizik and Walker or a set of old parts of top power lines.
For more information: www.dpp.cz/muzeum-mhd/



[Nové expozice hodin ve Sternberku ]

Expozice navazuje na tradici hodinaiské vyroby ve Sternberku, ktera je
spojena s existenci byvalého podniku Chronotechna. Vyroba hodin zde
byla zahajena v roce 1947 a trvala aZ do roku 2000. Dlouhou tradici ma
ve Sternberku také prezentace hodinaiskych sbirek.

Jiz na konci Sedesatych let minulého stoleti vznikla v prostorach Sternberského hradu
expozice z fondu Vlastivédného muzea v Olomouci hazvana Muzeum hodin. Expozice byla
ale na konci devadesatych let zlikvidovana, pres protesty Sternberské verfejnosti. Més-
to se proto rozhodlo vybudovat novou expozici, pro kterou vyclenilo byvaly Dim osvéty,
pvodné renesanéni objekt, v ulici CSA. Vzhledem k nutnosti stavebni rekonstrukce celé
budovy si vybudovani expozice vyzadalo znaéné finan¢ni naklady, a prace proto postu-
povaly pomérné pomalu. Pro vedeni mésta se vSak nova expozice stala trvalou prioritou,
a diky tomu doslo po jedenacti letech k jejimu otevreni, které bylo naplanovano na snad-
no zapamatovatelné datum 11. 11. 2011.

Obsahové byla novéa expozice pojednana ponékud Siteji nez jeji pfedchddkyné, coZ napo-
vida jiz podtitul ,0d Velkého tfesku k atomovym hodinam?*. Jeji tematické ¢lenéni postihu-
je astronomické souvislosti asomiry (Cas ve vesmiru), historické &lenéni ¢asu v rliznych
epochéach a kulturnich okruzich (Noc a den - kalendare) a vyvoj elementarnich casomeér-
nych pristroju (Nejstarsi hodiny a méfeni ¢asu). Znacny prostor je pochopitelné vymezen

[ A New Exhibition of Clocks in Sternberk ]

The exhibition builds on the tradition of clock manufacture in Stern-
berk which is associated with the existence of a former company called
Chronotechna. Clock production started in 1947 and lasted until 2000.
The presentation of clock collections has a long tradition as well.

In the 1960s an exhibition called Museum of Clock was already open to the public on the
premises of Sternberk castle which included exhibits from the Regional museum funds in
Olomouc. Despite public protests in Sternberk the exhibition was closed down at the end
of 1990s. The town council decided to place a new exhibition in the former House of Edu-
cation, which is originally a Renaissance building in CSA Street. The establishment of the
exhibition required substantial funding due to the necessary renovation of the building, and
therefore work progressed very slowly. For the local government the exhibition became a
permanent priority and thus after eleven years its reopening was scheduled for the memo-
rable date of 11/11/2011.

The contents of the new exhibition have a somewhat wider focus than its predecessors
which is already suggested in the title “From the big bang to the atomic clock”.

Its thematic structure affects the astronomical context of a timer (Time in space), the histori-
cal division of time into different epochs and cultural circles (Night and day - Calendars), and
development of elementary watches and clocks (The oldest clock and time measurement).
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pro mechanické hodiny a tradiéni hodinafskou technologii (Hledani ¢asu - mechanické
hodiny, Zvlastni hodiny a hodinafska dilna). Nové zplsoby méreni ¢asu s vyuZitim elek-
tfiny a kvantovych jevu jsou obsahem samostatnych oddil(i (Elektrické a elektronické
hodiny, Budoucnost ¢asu). Velkd pozornost je vénovana reflexi Casu v uméni a kulture
a také souvislostem, kterymi je ¢as, jeho ¢lenéni a méfeni spojeno s kazdodennim Zivo-
tem spoleénosti (Fenomén ¢as). Zvlastni zretel byl bran také na tradici vyroby hodin ve
Sternberku a na Olomoucku (Olomoucky region v kontextu evropského hodinafstvi).
Na expozici se shirkovymi pfedméty podili Vlastivédné muzeum v Olomouci, Narodni tech-
nické muzeum, Muzeum hudby, Narodni galerie a dalsi domaci i zahranicni instituce.
Sternberska expozice éasu je soudasti rozsédhlého projektu Cestovani dasem v ramci
Operaéniho programu Pfeshraniéni spoluprace 2007-2013 Ceska republika - Polska
republika. V navaznosti na regionalni tradice se snaZi o naplnéni sloganu ,Sternberk
- mésto hodin®.

Dalsi informace na: www.expozicecasu.cz, www.mkzsternberk.cz

View into the exhibition of clocks in Sternberk

Considerable space is naturally devoted to a mechanical clock and traditional clock technology
(Search for time - mechanical clock, Special clock and clock workshop). New ways of measur-
ing time using electricity and quantum effects are presented in separate sections (Electrical
and electronic clocks, Future of time). Great attention is paid to the reflection of time in art and
culture and also to the context in which time is associated in the everyday life of society (Phe-
nomenon of time). The tradition of clock production in Sternberk and Olomouc was taken into
special consideration (the Olomouc region in the context of European clock manufacture).
The exhibits are provided by The Regional Museum in Olomouc, The National Technical Mu-
seum, The Museum of Music, The National Gallery and other Czech and foreign institutions.
The exhibition of time in Sternberk is part of the large project Travelling through time within
the Operational programme of Cross-border cooperation 2007-2013 Czech republic - Polish
republic. The exhibition follows the tradition and tries to fulfil the slogan ,Sternberk - the
town of the clock. “

For more information: www.expozicecasu.cz, www.mkzsternberk.cz



Zelezniéni muzeum Ceskych drah
v Luzné u Rakovnika

Nejvétsi Zelezniéni muzeum v Ceské republice naslo misto v prostorach
byvalé vytopny spolecnosti Bustéhradské drahy (BEB/BD) v Luzné-Lisa-
nech. Historicky areal je v tésném sousedstvi zeleznic¢ni stanice Luzna
u Rakovnika na trati ¢. 120 Praha - Chomutov, ktera byla uvedena do
provozu v letech 1863-1871. Muzeum lezi na okraji hlubokych kfivo-
klatskych les(, a proto se mu nékdy prezdiva ,lesni depo*.

Plvodni vytopna byla postavena naproti stani¢ni budové v roce 1871. Kvlli vzrlstajicim
dopravnim narokim musela byt nékolikrat rozSifovana, proto bylo roku 1924 vybudova-
no nové depo s rotundou (kruhovou vytopnou), toénou, zauhlovacim zafizenim a mon-
taznimi halami v prostorach soucasného arealu. V 80. letech 20. stoleti nahradila ¢ast
starych budov nova velka hala pro opravy motorovych lokomotiv, ktera slouzi pfi Gdrzbé
a opravach historickych kolejovych vozidel dodnes. Provoz depa se ale postupné ome-
zoval, aZ byl v roce 1996 Gplné zastaven.

Skupiné odbornik( i nadS$encu, ktefi se vénuji tzv. Zelezni¢nimu muzejnictvi, bylo
jasné, ze vyuziti atraktivni a zachovalé lokality se k tomuto Gcelu pfimo nabizi. Témé¥
soucasné tak zacaly v byvalé vytopné pusobit spolky, které se tu zabyvaji nejen
pravidelnou vystavni ¢innosti, ale také opravami a provozovanim parnich lokomotiv
a dalSich Zeleznicnich pamatek. Tato uskupeni dnes predstavuje predevSim Spo-
leCnost Bustéhradské drahy (SBD) a znamy Klub historie kolejové dopravy (KHKD)
z Prahy, jenZ nasSel GtociSté v byvalém vlieCkovém aredlu v Knézevsi na mistni dra-
ze Krupa - KoleSovice (dnes trat ¢. 125). Ta byla taky vybudovana spole¢nosti BD
v roce 1883.

0d roku 1997 tedy probihaly v Luzné nezbytné prace a soucasné se pripravoval projekt
na zfizeni samostatného Zeleznicniho muzea s vlastni expozici i se zazemim. Dnem
1. 8ervence 1999 prevzaly cely aredl Ceské drahy a zaloZily v ném svoje ,podnikové*
muzeum. V soudasné dobé& je ZM CD organiza&ni slozkou Depa historickych vozidel
(DHV), které zajistuje provoz, GdrZbu a opravy vdech muzejnich vozidel CD, ale i dalSich
subjekt.

Vzhledem ke své poloze se ZM CD pfi své sbératelské, dokumentaéni a prezentaéni
¢innosti zaméfuje predevsim na normalnérozchodné lokomotivy a vozy nékdejsi Bus-
téhradské drahy (1435 mm), resp. na Uzkorozchodna vozidla podnikové dopravy kla-

Czech Railway Museum
in Luzna

The largest railway museum in the Czech Republic is located in the for-
mer engine shed of Bustéhrad Railway Company in Luzna - LiSany. The
grounds of this historical building are in the close vicinity of Luzna u
Rakovnika train station on railway line No 120 from Prague to Chomu-
tov, which was gradually opened to the public between 1863 and 1871.
The museum is situated on the edge of the deep forests of Krivoklat,
which is why it is sometimes referred to as “the forest engine shed”.

The original engine shed was built opposite the station in 1871. Due to an increase in trans-
portation demands it had to be repeatedly enlarged, which is why in 1924 a new engine
shed was built, complete with a round shed, turntable, coal-feeding mechanism and an
assembly line, within the contemporary grounds. In the 1980s, the old buildings were partly
replaced by a large new repair shop for diesel locomotives, which has been in use for the
maintenance and repair of historical rail vehicles ever since. The engine shed’s operation,
however, gradually diminished, until it was finally closed down in 1996.

Railway enthusiasts and experts who specialize in so-called railway museum management
could immediately see the desirability of such an attractive and well-kept property for the
purpose of a museum. Several groups and associations therefore started to use the grounds
simultaneously, not only for regular exhibitions but also to run and fix steam locomotives and
maintain other railway memorabilia. First and foremost among these were Bustéhrad Rail-
way Company and the renowned Historical Rail Vehicles Club from Prague, which has found
refuge on the former railroad siding grounds in KnéZeves on the local line Krupa - KoleSovice,
now railway line No 125. This was also built by Bustéhrad Railway Company in 1883.
Construction work started in 1997, while a group of experts compiled a project for the
establishment of an independent railway museum with its own permanent exhibition and
facilities. The whole premises were taken over by Czech Railways on July 1st 1999, and a
“company” museum was established. Railway Museum of Czech Railways is currently one
of the segments of The Historical Vehicles Engine Shed, which runs, maintains and repairs
all vehicles belonging not only to Czech Railways but also to other organizations.

Because of its location, the museum focuses primarily on standard-gauge (1435 mm) locomo-
tives and trains of the former Bustéhrad Railway in its collections, documentation and pres-
entation. Part of their collections also consists of narrow-gauge (800 mm) rail vehicles of the
Kladno steel and iron works. The majority of the vehicles are former Czechoslovak Railways
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Venkovni expozice Zelezniéniho muzea €D v Luzné u Rakovnika

denskych huti a Zelezaren (800 mm). PrevaZuji parni lokomotivy byvalych Ceskoslo-
venskych statnich drah (CSD), najdeme tu vSak i lokomotivy a vozy motorové, osobni
a nakladni vozy a rizné specialni mechanismy. Vétsina lokomotiv je uloZena v kruhové
vytopné a vystavovana pred ni na kolejovych paprscich vedoucich na toénu. Uzkoroz-
chodna vozidla maji vlastni malé depo u montazni haly, néktera jsou navic provozovana
na ovalu atrakéni drazky.

VétSina exponatl muzea je ve vlastnictvi CD, nékteré vdak pochazeji ze soukromych
shirek, mimo jiné uz zminéného KHKD. Také Zelezniéni muzeum NTM zapdj&ilo do LuZ-
né 13 vozidel ze své sbirky (véetné 3 vleénych tendrd), z nich parni viiz M124.001
Komarek (1903), normalnérozchodna parni lokomotiva 434.1100 (1920) a Uzkoroz-
chodna pramyslova lokomotiva 800 B 50 ¢. 7 (1937) jsou provozuschopné. Mnohé
neprovozni exponaty byly v minulych letech opraveny. Jsou mezi nimi napf. nejstarsi
primyslova lokomotiva typu XXXIV €. 6 (1876) z byvalé Kladensko-nucické drahy (KND)
nebo rychlikova parni lokomotiva 387.043 ,mikado* (1937), kdysi viajkova lod CSD.
Kromé uvedenych vozidel je v Luzné zapUjceno rovnéz 24 dalSich Zelezni¢nich pred-
métd ze sbirek ZM NTM, které tvofi soudast stalé historické expozice ve vystavnich
prostorach muzea. Jsou to zejména modely parnich lokomotiv, ale i skutecné soucasti
vozidel a draznich zafizeni. Dalsi informace na: www.cdmuzeum.cz/
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Outdoor exposure of the Railway museum in Luzna near Rakovnik

steam locomotives, but visitors can also find diesel trains and locomotives, passenger and
goods trains and various pieces of specialized machinery. Most locomotives are stored in the
round shed and displayed in front of the building on the fan-like array of tracks leading onto
the turntable. Narrow-gauge vehicles are kept in their own little engine shed close to the as-
sembly line. Some of these are also run along the oval of the amusement railway for visitors.

Most exhibits are owned by Czech Railways, but some originate from private collections
such as the aforementioned Historical Rail Vehicles Club. 13 rail vehicles have been tem-
porarily loaned by The National Technical Museum’s Railway Museum, now under construc-
tion, including three railway tenders. Of these a steam vehicle M124.001 Komarek (1903),
a standard-gauge steam locomotive 434.1100 (1920) and a narrow-gauge industrial loco-
motive 800 B 50 No 7 (1937) are in working order. Many originally stationary exhibits have
been repaired in recent years. These include the oldest industrial locomotive type XXXIV No
6 (1876) from the Kladno - Nucice line and express steam locomotive 387.043 “Mikado”
(1937), which used to be Czechoslovak Railways’ flagship. In addition to vehicles listed
above the museum in Luzna also exhibits 24 other railway-related items, likewise on loan
from The National Technical Museum'’s Railway Museum, which are also on display inside
the museum. These are mainly model steam locomotives, but also parts of real vehicles and
railway machinery. For more information: www.cdmuzeum.cz/



Muzeum cukrovarnictvi,
lihovarnictvi a reparstvi v Dobrovici

Déjiny evropského cukrovarnictvi zacinaji ve druhé poloviné 18. stole-
ti rafinaci surového trtinového cukru z kolonii, nicméné jiz pocatkem
19. stoleti se zaCina prosazovat vyroba fepného cukru. Nase zemé
nalezi soucasné s Némeckem, Francii, Polskem a Ruskem k zemim
s nejdelsi tradici fepného cukrovarnictvi a lihovarnictvi. Oba obory byly
jiz od pocatku uzce spjaty se zemédélstvim, na némz byly existenéné
zavisleé.

Tyto potravinarské obory nabyly u nas od druhé poloviny 19. stoleti zvlastniho
postaveni, jejichz vyznam pro narodni hospodarstvi dobfe odrazi prezdivka ,bilé
zlato“, kterou si cukr béhem stoleté tradice cukrovarnictvi vyslouZil. Cukrovarnictvi
podporovalo rlist mnoha dalSich obord, které mu poskytovaly suroviny, dodavaly
strojni zafizeni nebo naopak odebiraly jeho vyrobky. Vynikajici postaveni mélo i
nase vyzkumnictvi a Slechtitelstvi a pfinos nasich odbornik( a strojiren k rozvo-

Sugar-, distillery- and sugar-beet
industries museum in Dobrovice

The history of European sugar production began with the importation of
crude sugar cane from the colonies. Early in the 19t century, however,
sugar production from sugar beet began to gain prominence. Along with
Germany, France, Poland and Russia, the Czech Republic has had one
of the longest traditions of sugar-beet- and spirits industry in Europe.
Ever since that early stage, both industries have relied heavily on ag-
riculture, which is crucial to their very existence.

In the course of the latter half of 19t century, these two food industries acquired an excep-
tional role in the national economy, well-illustrated by the nickname “white gold”, which had
been coined over the one hundred years’ tradition of sugar refining. Many other industries
were directly dependent on sugar production, because it either provided them with material
and machinery or, made use of its produce. Czech sugar-beet research and breeding won
international acclaim and Czech expertise and machinery contributed substantially to the
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ji svétového cukrovarnictvi byl zasadni. Po roce 1945 vSak z vice pfic¢in zacina
postupny pokles vyroby a dnes je na Gzemi Ceské republiky pouhych Sest funguji-
cich cukrovar.
Dobrovice u Mladé Boleslavi je kolébkou cukrovarnictvi, lihovarnictvi a fepafstvi na
nasem Gzemi a tak je pfirozené, Ze jedine¢né muzeum dokumentujici tradici téchto obord
vzniklo pravé zde. Verfejnosti bylo zpfistupnéno v kvétnu 2010 a nachazi se v rekonstru-
ovaném aredlu barokniho hospodarského dvora sousediciho s cukrovarem a lihovarem
spolecnosti Tereos TTD. Ten je rovnéz soucasti prohlidkového okruhu a tak maji navstév-
nici unikatni moznost seznamit se nejen s historii, ale i s moderni podobou cukrovarnické
a lihovarnické technologie.
Expozice vznikly spolupraci s fadou partnert i jednotlivet nevyjimaje Narodni technické
muzeum, které zapUjcilo do Dobrovice mnoZstvi pfedmétu ze sbirky chemie. Mezi nejvy-
znamnéjsi patfi rozmérny model hospodarského lihovaru z roku 1908, vybaveni cukro-
varnické laboratofe nebo precizni modely technologickych zafizeni.

Dalsi informace na: www.dobrovickamuzea.cz

View into the Museum of sugar-, distillery- and sugar-beet industries in Dobrovice

development of the sugar-beet industry as a whole. Post 1945, unfortunately, due to vari-
ous causes Czechoslovak production gradually diminished. At present, there are merely six
sugar-beet mills in working order in the country.

The town of Dobrovice, situated southeast off Mlada Boleslay, is the very cradle of the
sugar-, distillery- and sugar-beet industries, therefore it is natural that the unique museum
mapping out the tradition of these industries should be based here. It is housed in a reno-
vated baroque farmyard in the direct vicinity of the sugar mill and distillery run by Tereos
TTD company and was opened to the public in May 2010. The factories themselves repre-
sent part of the guided tour, offering visitors the unique opportunity to explore not only the
history of, but also modern day sugar- and spirits industries.

Numerous individuals and organizations, including the National Technical Museum, joined
hands to bring this project to life. The latter loaned Dobrovice many essential items from
their chemistry collection, the most important of which are e.g. a sizeable model of a distill-
ery from 1908, the equipment of a sugar-beet processing lab or several pieces of particularly
precise models of technology. For more information: www.dobrovickamuzea.cz



Expozice ,,0dkaz architekta a mecenase
Josefa Hlavky“ na zamku v Luzanech

Zcela ojedinélou expozici vénovanou odkazu arch. a mecenase Josefa
Hlavky je expozice na zamku v LuZzanech u Prestic. Tato expozice dotvari
zaveér prohlidky luzanského zamku, ktery patril v letech 1869 - 1908
Josefu Hlavkovi. Tento zamek shodou stastnych okolnosti se dochoval,
vcetné vnitiniho vybaveni, v autentické podobé z roku 1908, tedy kdy
Josef Hlavka zemfel.

Expozice nazvana ,0dkaz architekta a mecenase Josefa Hlavky“ je rozdélena do néko-
lika samostatnych kapitol. V prvni kapitole se navstévnik seznami s odkazem Josefa
Hlavky pfedevSim v oblasti jeho mecenasské cinnosti. Je zde pfipomenuta Hlavkova
posledni vile z roku 1904, ve které ustanovil Nadani Josefa, Marie a Zdenky Hlavko-
vych. Tato nadace je jedinou nadaci, ktera od roku 1904 se ve stfedni Evropé udrzela az
dodnes. Ve druhé kapitole jsou prfedstaveni hosté na zamku Josefa Hlavky v LuZanech.
Pfipomenut je zde predevsim pobyt hudebniho skladatele Antonina Dvoraka, ktery pro
vysvéceni kaple luzanského zamku slozil v roce 1886 msi D-dur nazvanou LuzZanskou.
Ve treti zavérecné kapitole je predstaveno Hlavkovo architektonické dilo. Je zde pou-
kazano na nejvyznamné&jsi Hldvkovo dilo a to areal feckopravoslavného biskupa v Cer-
novicich na Bukoviné (dfive souéast Rakouska-Uherska, dnes Ukrajinska republika).
Expozici vytvofilo Narodni technické muzeum ve spolupraci s Nadanim Josefa, Marie
a Zdenky Hlavkovych v roce 2004.

Dalsi informace na: www.hlavkovanadace.cz

Exposition ,,The Legacy of the Architect and

Patron Josef Hlavka“ in the Chateau Luzany

An exposition dedicated to the legacy of the architect and patron Josef
Hlavka is held in the Chateau Luzany near PfesStice. This exhibition com-
pletes the tour of the Chateau that was owned by Josef Hlavka from
1869 - 1908. Fortunately, this chateau has been well preserved inclu-
ding the original interior design dating from 1908, the same year in
which Josef Hlavka died.

The exposition entitled “The Legacy of the Architect and Patron Josef Hlavka“ consists of
several individual chapters. In the first chapter the visitor learns about the legacy of Josef
Hlavka, in particular his charitable works. There is a reminder of the last will of Hlavka writ-
tenin 1904, in which he established the Foundation of Josef, Marie and Zdenka Hlavka. It is
the only foundation which has remained in the Central Europe since 1904 until today. In the
second chapter the guests in the Chateau of Josef Hlavka in Luzany are introduced. It takes
us back to the stay of the composer Antonin Dvofak who composed the mass song D major
called Luzany after the consecration of the chapel of the Chateau in Luzany in 1886. The
third chapter presents the architectural work of Hlavka. The most significant piece of work
is highlighted here is the Greek Ortodox complex for the bishop of Czernowitz, Bukowina
(formerly Austria-Hungary, now the Ukrainian Republic). The exhibition was created by the
National Technical Museum in cooperation with the Foundation of Josef, Marie and Zdenka
Hlavka in 2004.

For more information: www.hlavkovanadace.cz






Moravské kartografické centrum
Velké Opatovice.

Zajimavym tipem na vylet je navstéva jedné neobvyklé stavby pfipomi-
najici lod, ve které je instalovana ojedinéla vystava. Nejvétsi expozici
map a zemémeéfictvi u nas nenajdeme v Praze, ani v zadném velkém
mésté. Nachazi se ve Velkych Opatovicich, které lezi mimo hlavni trasy,
nedaleko Boskovic. Stala expozice Moravského kartografického centra
byla pro vefejnost oteviena roku 2007 v novostavbé na misté vyhorelé-
ho kfidla barokniho zamku. Tato jedine¢na muzejni expozice vznikla ve
spolupraci mésta Velké Opatovice a Narodniho zemédélského muzea,
za podpory Moravského zemského archivu a Narodniho technického
muzea.

Expozice se zabyvé vyvojem kartografického zobrazeni Cech, Moravy a Slezska od nej-
starsich kreslenych map az po sou¢asnou tisténou mapovou produkcei. Vzhledem k tomu,
Ze se jedna o dlouhodobou expozici, zvolili autofi vystaveni reprodukci mapovych unika-
t1. Diky tomu mohou byt pfedstavena takové dila jako Klaudyanova mapa Cech (1518),
Fabriciova mapa Moravy, Millerova mapa a dalsi predméty. Navstévnik mdZe obdivovat
prehistorickou Pavlovskou mapu vyrytou na mamutim klu, ktera je nejstarSim kartogra-
fickym zaznamem na svété. Kromé znamych map jsou v kartografickém centru predsta-
veny i rukopisné mapy, které byly nakresleny pouze v jednom exemplafri. Jde o rukopisné
plany mést, panstvi, velkostatkd a rybnik(, lesnické, dulni a cirkevni mapy pochazejici
z mnoha archivii Ceské republiky. Expozice je zakon&ena sougasnymi mapami a modely
k zobrazeni krajiny.

Ustrednim exponatem kartografického centra je obfi reliéfni (plasticka) mapa historic-
kych zemi Moravy a Slezska, ktera zabira plochu pfes 100 m2. Mapa vznikla na pfelomu
19. a 20. stoleti na podkladech 3. vojenského mapovani a pro jeji zhotoveni byly pouzity
mapy méfitka 1 : 25 000. Jedna se o unikatni mapové dilo, které nema v Ceské republice
obdoby.

Moravian Cartographic Centre
Velké Opatovice

An unusual building resembling a ship in which there is a unique exhi-
bition could prove to be an interesting tip for an excursion. The largest
exhibition of maps and land surveying is not located in Prague or any
other big city but can be found in Velké Opatovice which is off the beaten
track near Boskovice. The permanent exhibition of the Moravian Carto-
graphy Centre was opened to the public in 2007 in the new building
on the site of the burnt-out transept of the Baroque castle. This unique
museum was created in cooperation with the town of Velké Opatovice
and the National Museum of Agriculture, supported by the Moravian
Land Archives and the National Technical Museum.

The exhibition deals with the development of cartographic display of Bohemia, Moravia
and Silesia drawn from ancient to contemporary printed mapping production. Given
that this is a long-term exhibition, the authors chose to display reproductions of unique
maps. Works such as the Klaudian Map of Bohemia (1518), the Fabricius Map of Mora-
via, Muller Map and other objects are on display. Visitors can admire the prehistoric
Pavlov Map inscribed on mammoth tusk which is the oldest cartographic record in the
world. In addition to well-known maps there are also cartographic manuscripts and
maps in the centre that were drawn in only one draft. There are manuscripts of town
plans, estates, farms and fish ponds, forestry, mining and church maps from many ar-
chives of the Czech Republic. The exhibition ends with contemporary maps and models
that show landscape.

The central exhibit of the cartographic centre is a giant relief (plastic) map of the his-
toric lands of Moravia and Silesia, which takes up an area of over 100m2. The map was
created at the turn of the 19th and 20th century in the 3rd military mapping documents
and for its making the scale 1 : 25 000 was used. This is a unique map work which has
no parallel in the Czech Republic.
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Pohled do expozice Moravského kartografického centra ve Velkych Opatovicich

Stala expozice je zamérena nejen na kartografii, ale i na geodézii, fotogrammetrii a kar-
tografickou polygrafii a zahrnuje tak celé spektrum zeméméfickych obor(. Pfedstavuje
nam nejen pfistroje, které pouzivaji geodeti v terénu jako napf. teodolity, tachymetry,
dalkoméry a nivelacni stroje, ale i kancelafskou techniku k vypoctim a kresleni map
a pland. K mapovani zemského povrchu prispéla i fotogrammetrie, kterd umoznila zho-
toveni map diky fotografii. V expozici jsou vystaveny bohaté ukazky fotografickych komor
a velkych prekreslovacll leteckych snimk.

Moravské kartografické centrum porada kazdorocné vybrané akce a kratkodobé vystavy.
Diky tomu mohli navstévnici shlédnout vystavy jako Zlata stezka, Kodex gigas a Portola-
novy atlas s krdsnymi namorfnimi mapami z 16. stoleti.

0 tom, Ze navstéva expozice stoji za to, svédéi i udéleni nékolika cen, véetné ocenéni
v nérodni sout&%i muzei Gloria musaealis pofadané Ministerstvem kultury CR. Expozice
zobrazeni zemského povrchu je vyznamna nejen u nas, ale i v evropském kontextu.

Dalsi informace na: www.velkeopatovice.cz/moravske-kartograficke-centrum

View into the exhibition of the Moravian cartography centre in Velké Opatovice

The permanent exhibition focuses not only on cartography but also on land surveying, pho-
togrammetry and cartographic printing and includes the full range of surveying disciplines.
It presents not only devices used by surveyors in the field such as theodolites, tachymeters,
rangefinders and leveling machines, but also office equipment for calculations and drawing
maps and plans. Photogrammetry has also contributed to mapping the Earth’s surface that
enabled the production of maps through photography. The exposition includes rich samples
of photographic chambers and large rectifiers of aerial photographs.
The Moravian Cartographic Centre annually organizes selected events and temporary exhi-
bitions. This allows visitors to see exhibitions the exhibition as Golden Path, Codex Giga, and
Portolan Atlas with beautiful sea charts from the 16th century.
The exhibition is worth seeing, it has won several awards, including the award for the na-
tional museum competition Gloria musaealis organized by the Ministry of Culture. The ex-
hibition of the Earth’s surface is important not only in the Czech Republic but also in the
European context.

For more information: www.velkeopatovice.cz/moravske-kartograficke-centrum



Dosuseno!
Dosuseni archivalii zaplavenych povodni z roku 2002

V srpnu 2011 Narodni technické muzeum dosusilo archivalie, které byly
zaplaveny velkou povodni. Ta se prehnala Prahou pfed deviti lety a voda
se dostala i do objektu Invalidovny v prazském Karlin€, kde byly ulozeny
dokumenty architektonického a leteckého archivu Narodniho technic-
kého muzea. Zde voda dosahla az tfech metru.

Povoden, ktera se Prahou prohnala v roce 2002, se velmi zavazné dotkla i Archivu pri-
myslového dédictvi a Archivu architektury Narodniho technického muzea. Velka voda teh-
dy v historické budové karlinské Invalidovny zaplavila desetitisice archivalii - fotografii,
knih a ¢asopisU, pland, vykresd - architektonické a stavitelské modely a stovky dalSich
vzacnych sbirkovych predméta.

Po opadnuti vody se zaméstnanci muzea spolecné s desitkami dobrovolnik( pustili do
boje s ¢asem. Jejich snahou bylo co nejvétSi mnozstvi archivniho materialu co nejrychleji
oplachnout od hrubych necistot a zabalit do polyetylénovych folii. Zpracované baliky se
skladaly na palety a do mrazirenskych ram, poté zamrazovaly v mrazirenskych navée-
sech nebo kontejnerech a pozdéji prevazely do mraziren v Mochové a Kladné, protoze let-
ni vedra, plisné a hnilobné bakterie ohrozovaly samotnou hmotnou podstatu zaplavenych
archivalii. Co nejrychlejsim, tzv. ,Sokovym* zamrazenim na -25 °C se zhruba 200 m2
archivalii stabilizovalo do stavu, v némz mohly pockat na promyslené rozmrazeni a vysu-
Seni. Teoreticky byla tato metoda sice znama a doporucovana i celostatnimi archivnimi
pracovisti, ale prakticky ji v tak velkém méfitku u nas nikdo neuplatnil. Zpétné midzeme
konstatovat, Ze pohotové rozhodnuti o zamrazeni zaplavenych archivalii vyznamnou
mérou prispélo k zachrané témér vSech papirovych materiald.

Drying Completed!
Drying of archival records flooded in 2002

In August 2011, the National Technical Museum finished drying archival
records that were damaged by a great flood. It swept Prague nine years ago
and the water got into the building of Invalidovna in Karlin where documents
of architectonical and aviation archives of the National Technical Museum
were stored. It was flooded to a height of more than three meters. .

The flood that swept through Prague in 2002 seriously affected the Industrial Heritage Ar-
chives of the National Technical Museum. Thousands of archival records were flooded in the
historical building of Invalidovna - photographies, books and magazines, plans, drawings
- architectural models and hundreds of other precious collection objects.

After water absorption the employees of the National Technical Museum together with
a large number of volunteers embarked on a struggle against time. They made an ef-
fort to rinse a large amount of archival material as quickly from coarse dirt as possible
and wrap them in polyethylene film.

Processed packages were put on pallets and freezing frames, and then were frozen with
diesel trailers or containers in the first days of the disaster. Direct transfer to freezing
plants followed because of summer heat, mildew and rotting bacteria threatening the
very essence of their material base.

About 200 cubic meters of archival records were stabilized by the fastest freezing meth-
od, ie. shock freezing at-25° C, to the point where they could wait for a thoughtful thaw-
ing and drying. Although this method was theoretically well known and recommended
by leading archives, it was never practiced in such a large scale in this country.

In retrospect we can saythat the decision on freezing significantly contributed to
the rescue of nearly all frozen materials. The final rescue of paper records and photo-



1. Zachranné prace v karlinské Invalidovné; 2. Karlinska Invalidovna po opadnuti vody.

K rozbéhu definitivni zachrany papirovych archivalii a fotografii doslo jiz na podzim
roku 2002. V Narodnim technickém muzeu vzniklo nové, specializované oddéleni pro
vysouseni zamrazenych archivalii, které nema ve svété obdoby. Plvodné se uvazova-
lo o vysouseni zmrzlych balikl vymrazovanim ve vakuu (tzv. lyofilizaci), mikrovinnym
zarenim nebo vysouSenim v horkovzdusnych susSicich komorach, ale po provedenych
zkouskach a posouzeni bezpecnosti téchto metod pro archivéalie byla zvolena prac-
néjsi rukodélna metoda, spocivajici v ru¢nim rozebirani jednotlivych listl nebo slozek
z rozmrznutych balikd. Oproti hromadnym, vice ¢i méné automatizovanym polopr(-
myslovym a primyslovym postuptm je tato metoda k archivaliim velmi Setrna, protoze
umoznuje s dokumenty pracovat individualné. Vysledkem jsou pfebrané, suché, Cisté
a vyrovnané archivalie, které se po dezinfekci z velké ¢asti mohou bez dalsiho oSetreni
¢i dokonce nakladného restaurovani vratit zpét do archivl a slouzit k badatelskému
studiu.

1. Rescue work in Invalidovna, Karlin; 2. Invalidovna in Karlin after water absorption

graphs started already in autumn 2002. A new specialized institution - the Department
for drying of frozen archival records was established in the National Technical Museum
which is a unique institution in the world. It was originally considered that the drying of
frozen packages would be done by freeze-drying in a vacuum (so-called Ivophilization),
microwave radiation or drying in industrial drying chambers. But after tests conduct-
ed on the safety of these methods a more laborious handmade approach was chosen
which was based on the manual disassembly of single sheets or folders from thawed
packages.

Unlike mass, moreless automated semi-industrial and industrial methods for archi-
val records this one is friendly. Its output are handpicked, dry, clean and balanced ar-
chival records which can after disinfection of large parts return back into the archives
without further treatment or even a costly restoration.



1. Okoli karlinské Invalidovny po opadnuti vody; 2. Zachranné prace v karlinské Invalidovné; 3. Letecky
pohled na zatopenou Invalidovnu

Po ro&nim provozu prevzal v kvétnu 2005 nad timto pracovistém zastitu Cesky vybor
UNESCO a v roce 2006 projekt ocenila porota celostatni soutéze ,Gloria musaealis* tie-
tim mistem v kategorii PoCin roku.

0d velké povodné, kterou Vitava zaplavila stfed Prahy, uplyne v srpnu devét let. Cesta
k zachrané zaplaveného kulturniho dédictvi nebyla snadna ani levna. Presto se v srpnu
2011 rozmrazil a vysusil ,posledni balicek“ z témér dvou set kubickych metrd archivalii,
zamrazenych v srpnu 2002.

Statistické udaje / Statistics:

vySka vitavské hladiny v pfizemi budovy Invalidovny v srpnu 2002 / Vitava river height-level on the ground floor:

doba, po kterou stala voda v Karliné / Karlin flooded for:

pri zachrané archivalii primérné denné pfitomno / Average number of people daily present to save archival records:

3. Neighbourhood of Invalidovna in Karlin after water absorption; 4. Rescue work in Invalidovna, Karlin;
5. Aerial view of flooded Invalidovna

Since May 2005 the workplace has been under the auspices of the Czech Committee
of UNESCO, only after a year of operation which happened due to the achieved results.
In 2006 it was awarded the third place in the Accomplishment of the Year category in
the national competition Gloria Musaealis.

Nine years have passed since the great flood swept the centre of Prague in August
2002. The way to rescue flooded heritage was not easy, cheap or straightforward. Nev-
ertheless, in August 2011 the last package was thawed and dried from nearly two hun-
dred cubic meters of archival records, frozen in August 2002.

313 cm
72 hodin / hours
40 osob / people

pocet osob, které pracovaly v oddéleni vysouseni zamrazenych archivalii / Number of people who worked in the Department for drying of archival records: 96

celkovy pocet dobrovolnikli / Total number of volunteers:

celkové naklady na vysousSeni zamrazenych archivalii v letech 2002 az 2011 / Total cost of drying frozen archival records in 2002 - 2011:

teplota v mrazirnach / Temperature in freezing plants:
objem zamrazenych archivalii / Volume of frozen and dried archival records:

pocet vysusenych a dezinfikovanych vykresti / Number of dried and disinfected drawings:
objem vysusenych a dezinfikovanych pisemnosti / Volume of dried and disinfected documents:

210 osob / persons

25 300 000 K¢ / CZK
-24°C

cca / about 200 m3
okolo / about 641 000 ks
okolo / around 7 530 archivnich karton( / archival boxes



